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Introduction:

Filling losses with wet pulp is a tried and true paper con-
servation operation, which involves reprocessing existing
paper into a slurry using a blender, and making repairs

while the artwork is wet. Leftover wet pulp is typically s
stored in jars or dried as lumps, for future use. %:\“ @’\:

Traditional pulp storage

At FAMSF, paper conservators have instead cast pulp into small sheets of paper.
Collected, they form a library of paper tones. This reprocessed paper is easy to
shape and carve. Once made, it as an excellent product to have on hand for im-
mediate use for filling losses, mending tears, and camouflaging stains.
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FAMSF Pulp Storage

Tips and Methods:

Thinning and Carving:

The dry cast pulp can be easily thinned with tape and carved with a scalpel.

Burnishing and Incising:

y -

The dry cast pulp can be compressed and burnished to give a denser,
smoother surface. It can also be incised to impart texture.

Adhesives:

Wheat starch paste and methylcellulose
(Dow A4C) both work well with cast pulp.
Since the cast pulp is not sized and often
used thin, brushing on adhesive can some-
times cause it to darken or transparentize.
Applying the adhesive lightly, :
as dots, often works best.

RecIT onlancke alés eert /((/mt;z g
, e

»
a2 Lo »

-~ "’A' /‘ f."‘ (\ . -b ” )C/. P + 0 v' ”
(eluck Holla tzc,ﬁ.% e [)Olﬁ'? wet /‘ng,«'[‘/f;’r 4,
7 . ) - - (_\ ‘; / S .~

2 Y . s ;
(\/m’u(?r [ D1*2.41.001.247 (‘5'}‘/1/)[ 712"

>4 .
Y cluck YVASSOUS CCIL_LICLT, GeLcyV TeT o) 2%n e Head of Paper Conservation |;
, Z , d

o -~ z —-’ — -~ y Q L) > ' - . L,/ ‘. % ﬁ ’ -/ ﬁ
‘[[L(/(’?'.'(’(’J/ gestort een Grooten tsﬁc’t.’h G eluck 2ssrkoren (./3({{)5’/{(], omringt met dwyfend 2
. ‘// '8 ‘ Y o » /) : KA : » 4% e
:Fz’ll,/}wz ,Dc’ Graef~, en t heele V. undt Bc”rv,‘b £;

” o ’
1 11009 Qe or //}0[’0-

Filling Losses:
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visible” mends on Western paper.
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Camouflaging Stains:

solvent treatment.

Debra Evans

devans@famsf.org
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A patch of dry cast pulp is adhered to the re-
verse of the loss, and shaved down in situ.

Debra Evans and Victoria Binder
Fine Arts Museums of San Francisco

Dry cast pulp repairs do not require wetting of the object and can be easily removed.
Seamless fills can be done more quickly than traditional shaped inserts.

Thin strips cut from dry cast pulp applied with wheat starch paste can make more “in-

An application of dry cast pulp for camouflage can be more benign than bleaching or
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Victoria Binder

1 Associate Paper Conservator

vbinder@famsf.org
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dots of methylcellulose ensures that the patch
won’t darken or transparentize from too much
adhesive.
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A thin patch of dry cast pulp can easily camoufl

Adhering the thin piece of dry cast pulp with light

age dirty tears.
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Before treatment
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After treatment

Tears with crevices can be built up with layers of dry cast pulp.

The first layer is a narrow
piece of cast pulp placed
into the crevice, leveling

the tear.

The second and top most
layer of cast pulp is slightly
wider than the tear. The
edges are thinned to give a
seamless transition.
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After treatment
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