Conservation Through Conversation:
Material and Technique in the Work of Dario Robleto

Contemporary artist Dario Robleto (b.1972) challenges conservation ethics and practice because he often uses transformed historic and culturally sensitive material as his
source materials, a fact which he represents through a written description, called liner notes, that are an integral component to the work. The conservation issues posed by Ro-
bleto’s materials and the exchange between text and image were examined during a series of interviews conducted between the author and artist that began in 2013. Topics cov-
ered include technique, materials, and practice, with special focus given to A Defeated Soldier Wishes to Walk His Daughter Down the Wedding Aisle, 2004.
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A Defeated Soldier Wishes to Walk His Daughter Down the Wedding Aisle
Dario Robleto, 2004, 21" x 80" x 20", mixed media, Los Angeles County Museum of Art

The work is one of a series of sculptures born from a direct response by Robleto to the events of September 11, 2001 and the ensuing wars in Afghanistan and Iraq. It is inspired by a
Civil War era letter in Darios collection in which a veteran amputee expresses his desire to walk his daughter down the wedding aisle.
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