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The cumulative body of information generated
by different authors and research groups can

be mined using artificial intelligence and a
self-sustainable review system.

Conclusions

The present solution was found to be theoretically viable and enough open sources are
available to give the database enough momentum.

. The system demonstrate to be very dependent in en masse adoption.
Building the MCDB

Database Give the high stakes involved in the authentication of major works of art, the relative
Query-Generated Maps —_— Combined Map complexity and cost of the system was found justifiable.

Natural language analytical algorithms| |Maps can be generated by queries on the
consolidate the data found in diverse sources database by parameters such as time
into the Migration of Colors Database. The span, geography or specific CBAM. Migeation of Golor
workflow generates time/layered maps, using .
a crawler software and sends the results for| | PEX of several CBAMs can be combined
peer review. Specific location and time for as overlayed concentnc-mrcles for wsgal
each CBAM (Colorant, Binder or Artistic reference and relpresentlng the changing
Material) is to be collected and then be placed of available palettes.

in a Chronologically specific map, populated
by Points of Existence or PEX. There is ought
to be a map for each moment in time and a
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