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FSW enters
The Met’s
collection (1984)
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FSW undergoes conservation

treatment (2023)

Lascaux 498 HV was used to resecure the
sections of loose hinges to their furrows Iin
the sides of the screen’s plywood panels.
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The screen predominantly fluoresces
green under ultraviolet light due it its
cellulose nitrate finish, but patches of
old overpaint appear dark [RIGHT].

The patches of old overpaint
were concealed with Maimeri
Ketonic Resin Colours [LEFT].

Scratches in the screen’s
finish were saturated
with Plexigum PQ611
In ShellSol.

The screen was packed by Atelier Fine Art Services during The Met’s Oscar
L. Tang and H.M. Agnes Hsu-Tang Wing renovation project. Spacers
support the folded plywood panels to avoid straining the hinges.

FSW production begins (1946)

Original diagram
illustrating the heat-
setting method for
adhering the fabric
hinges to the plywood
panels [LEFT].

The FSW came in a
range of sizes and
finishes [RIGHT].

FSW receives damages and repairs as a
functional object
Sections of the FSW’s hinges were repeatedly detached

from and re-adhered to its plywood panels
[FAR LEFT].
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Brown paint was used to
cover blemishes and
damages in thirteen
locations across the screen
[MIDDLE LEFT].
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Scratches and abrasions to
the screen’s cellulose
nitrate finish were
widespread [FAR RIGHT].

FSW is displayed in The Met’s modern &
contemporary galleries (2023)



	Untitled Section
	Slide 1


