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AlC is grateful to all the volunteer conservators who participated in this year's Angels
Project at the Redwood Library and Athenaeum. Located in Newport, the Redwood is the
oldest continuously run circulating library in America. The project focused on assessing
rare books damaged by soot and water from a recent fire. Thanks to AIC member
Elizabeth Morse for developing the project and Lisa Long, Special Collections Librarian at
the Redwood, for serving as the site coordinator. If you have suggestions for an Angels
Project in 2007, please contact the AIC office.
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AlC is the national membership organization
supporting conservation professionals in
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upholding professional standards, promoting
research and publications, providing
educational opportunities, and fostering the
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allied professionals, and the public. 1717 K

Street, Suite 200; Washington, DC 20036-
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AIC conducts the Annual Meeting to showcase the latest developments in the field of
conservation. The information contained in this program was the most accurate available
at press time. Dates, times, presenters, sessions, events, etc. are subject to change. AIC
does not endorse the products exhibited or the views of the presenters.



Meeting Locations

All events (except for the opening reception and
tours) will take place at the Westin Providence Hotel
and the Rhode Island Convention Center (RICC). In
this book the building is indicated before the room
name and fioor.

AIC Registration Desk
If you have any questions, our staff is happy to assist
you during the following times:

Thursday June 15
3:00 — 6:00 p.m.
Westin-Waterplace Baliroom Lobby, 2nd fi

Friday June 16
8:00 a.m. — 6:00 p.m.
Westin-Waterplace Ballroom Lobby, 2nd fl

Saturday June 17
8:00 a.m. — 5:00 p.m.
RICC-Hall D Lobby, 2nd fl

Sunday June 18
8:00 a.m. — 5:00 p.m.
RICC-Hall D Lobby, 2nd fi

Monday June 19
8:00 a.m. — 5:00 p.m.
Westin-Waterplace Ballroom Lobby, 2nd fi

Refreshment Breaks

Saturday June 17 and Sunday June 18
10:30 — 11:00 a.m. and 3:30 — 4:00 p.m.
RICC-Hall C, 2nd fI

Light lunches are available for purchase in Hall C on
both days (12:00 - 2:00 p.m.) for your convenience.

Monday June 19
10:30 — 11:00 a.m. and 3:30 — 4:00 p.m.
Westin-Waterplace Baliroom, 2nd f1

AIC Bulletin Boards

Check the AIC bulietin boards near the registration
area for program changes, messages, and job
listings.

Smoking Policy

The Westin Providence practices a smoke-free
environment. The hotel will cordially remind guests of
this initiative at check-in and inform them of
designated smoking areas situated outside the hotel.
There will be a $200.00 cleaning fee assessed for all
guest rooms that do not support the smoke free
policy to facilitate bringing that room back to a
smoke free environment.

Attire
The attire for all annual meeting programs, events,
and tours is business casual.

Speakers Room

Westin-Stateside Sulte, 1st fl

Open for speakers to prepare and rehearse their
presentations on:

Thursday June 15
3:00 — 6:00 p.m.

Friday June 16
8:00 a.m. — 6:00 p.m.

Saturday June 17
8:00 a.m. — 5:00 p.m.

Sunday June 18
8:00 a.m. — 5:00 p.m.

Monday June 19
8:00 a.m. — 5:00 p.m.

Tours

Advance ticketing is required for all tours. Due to the
popularity of these programs, only a limited number
of spaces may still be available. If interested, please
inquire at the AIC registration desk. For ticket
holders, buses board to the right of the main
entrance of the Westin (outside of the Narragansett
Baliroom) as follows:

Friday June 16

9:00 a.m. — 4:00 p.m.

ticket required, $45

Marble House and Isaac Bell House

Buses board at 8:45 a.m.

9:00 a.m.—4:00 p.m.

ticket required, $45

Mashantucket Pequot Museum and Research
Center

Buses board at 8:45 a.m.

9:30 a.m. — 12:00 p.m.

ticket required, $20

Costume and Textlie Department, The Museum

of Art, Rhode Island School of Design
Buses board at 9:15 a.m.

1:30 — 4:00 p.m.

ticket required, $20

Prints, Drawings, and Photographs Department
and Paper Preservation Laboratory, The

Museum of Art, Rhode Island School of Design
Buses board at 1:15 p.m.
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Saturday June 17
7:00 - 9:00 p.m.

Rhode Island Museum of Art
ticket required

Opening Reception at the RISD
Museum of Art

We are happy to announce that this year’s opening
reception will be held at The RISD Museum of Art. Its
permanent collection includes painting, sculpture,
decorative arts, costume, furniture, and other works of art
from every part of the world, including objects from
Ancient Egypt, Greece and Rome, and art of all periods
from Asia, Europe, and the Americas, up to the latest in
contemporary art. The Museum’s galleries will be open for
the entire event and special exhibitions on view will be:

From Goodnight Moon to Art Dog: The World of Clement,
Edith and Thacher Hurd — This exhibition features
original work by artist/illustrator Clement Hurd and his
son artist/author Thacher Hurd, in various media. These
works show the artistic progression involved in creating a
picture book. The beloved creations of this family of
authors and illustrators include such children's classics as
The Runaway Bunny (1942), Goodnight Moon (1947),
Johnny Lion’s Book (1965), Mama Don't Allow (1982),
and Art Dog (1996).

Draw Me a Story: Book lllustration from the Permanent
Collection—The art of book illustration has a rich tradition
that began with medieval manuscript illumination and
went on to flourish in Victorian England, France, and
America. In conjunction with the exhibition From
Goodnight Moon to Art Dog: The World of Clement, Edith
and Thacher Hurd, the Department of Prints, Drawings,
and Photographs presents a selection of illustrations from
the permanent collection, inciuding works from the
Renaissance to today by such artists as Jan Luiken, Arthur
Rackham, J.J. Grandville, Jesse Willcox-Smith, Kate
Greenaway, and Chris van Allsburg.

Friday June 16

6:00 — 7:00 p.m.
Westin-Newport/Washington, 3rd fl

An Introduction to Abstracting for AATA Online
Luke Swetland, Getty Conservation Institute

This presentation will provide attendees with an
introduction to writing abstracts both for their own
professional use and for submission to AATA Online:
Abstracts of international Conservation Literature.
AATA Online abstracts represent the standard in the
conservation profession and have been developed
over the years in response to the specific needs of
the field. For over 50 years, volunteer abstractors
have contributed abstracts to make AATA Oniine the
field’s authorltative bibliographic research tool.
Come and iearn how easy it Is to become a
contributor to AATA Online.

Saturday June 17

7:00 —9:00 p.m,

Rhode Island Museum of Art

ticket required

Opening Reception at the RISD Museum of Art

One Opening Reception ticket is included with each
full and June 17 one-day registration. Additional
tickets for guests of attendees may be purchased at
the registration desk for $40.

Buses board to the right of the main entrance
(outside of the Narragansett Ballroom) of the hotel
and will shuttie attendees between The Westin
Providence and The RISD Museum of Art.

See inset on this page for more information relating
to the event venue.




Sunday June 18

7:30 — 8:30 a.m.
Westin-Waterplace Ballroom, 2nd fi
First-time Attendees Breakfast
Sponsored by Metal Edge Inc.

The AIC board and membership staff welcome all first-time
attendees.

12:00 —2:00 p.m.
Westin-Waterplace Ballroom, 2nd fi

Issues Session Luncheon*
Preparing for the Next Katrina

Don't miss the discussion on "lessons learned" from the
catastrophe left In the wake of the 2005 hurricane season.
Beginning with a brief introductory overview, the session will
have presentations by David Goist, chair of AIC's Emergency
Preparedness, Response and Recovery Committee; Debra
Hess Norris, chair and director of the Winterthur/University
of Delaware Art Conservation Program and President of the
Board of Heritage Preservation; Theresa Vollinger, member
of the NPS Museum Emergency Response Team; and Alan
Aiches, Liaison for Cultural Resources at FEMA. Join the
discussion following the presentations and add your
thoughts for consideration as the AIC leadership develops
Its long-range emergency response plans.

*Box lunches will be made available for purchase at this
session for your convenience.

4:00 — 5:30 p.m.
RICC-Hall D, 2nd fi
AIC Annual Business Meeting

This year's Buslness Meeting will provide important
information about AIC's emergency response efforts, AIC/
FAIC's financial status, professional development activities,
acknowledgement of service, and more. Don't miss the
opportunity to vote for the new member of the AIC Board
Nominating Committee and to join in a celebration of AlC's
2006 award reciplents. Presented at the Business Meeting
are: Honorary Memberships to Konstanze Bachmann and
Marjorie Cohn, and the President's Award to Eric Hanson.

8:00 - 11:00 p.m.

Westin-Narragansett Ballroom, 1st fi

ticket required, $15

AIC'S Second Annual Party?2

Sponsored by Preservation Glazing, Inc.

See inset on this page for more information.

Sunday June 18

8:00 — 11:00 p.m.
Westin-Narragansett Ballroom, 1st fl
ticket required, $15

AIC’s Second Annual Party2

Sponsored by Preservation Glazing, Inc.

Back by popular demand is AIC’s Party”, a terrific way to
network in a casual environment. Get together to chat or
dance with long-time friends or those colleagues you've
always wanted to get to know better. This year, the Raking
Light Club features salsa music, so don't forget your
dancing shoes. For those who desire a quieter space with
mellow sounds, jazz returns to the Inherent Vice Lounge.

A $15 ticket is all you need to sample both parties, finding
the one that suits your mood of the moment. Enjoy light
snacks, cash bars, and music throughout the evening.
See you there!




-

Saturday June 17
8:45 — 9:40 a.m.
RICC-Hall D, 2nd fI

Keynote Address
Sponsored by Tru-Vue®, Inc

Shifting the Paradigm of
Conservation from “as it were”

to the Present

Professor Amareswar Galla, PhD, The
Australian National University and the
University of Queensland

In the evolving paradigm of sustainable heritage
development there are two non-negotiables:
conservation and community development.
When these two non-negotiables are reconciled
we begin to shift the paradigm of conservation
where heritage—both tangible and intangible—
cultural diversity, and sustainable development
come together into an integrated management
model. [t means locating culture and
environment in sustainable development. In
this process there are several choices we make
in our work: freezing the ‘object’ in a synchronic
time capsule through conservation as if it ‘were’
or liberating the ‘object’ through multiple
meanings inctuding responsible and
authoritative use providing a diachronic and
dynamic context. There are many paths that are
taken and some that are not taken in
addressing diverse professional challenges and
that makes all the difference in our role as
facilitators of heritage conservation. This
address explores the rethinking of the
conservation practice in the field from not an
individual lens but from a holistic community-
grounded perspective. It is illustrated through
firsthand project work in South Africa, Belize,
Vietnam, India, the Netherlands, and Australia

,;,,_.‘____;g'j‘urlng the_hpast three decades.

W, Teo

Saturday June 17

8:30 — 10:00 a.m.

RICC-Hall D, 2nd fl

Session |

Sponsored by Tru-Vue®, Inc.

8:30 — 8:45 a.m.

Welcome, and Award Presentation
Unlversity Products Award

Richard Wolbers

8:45 — 9:40 a.m.

Keynote Introduction & Address
Shifting the Paradigm of
Conservatlon from “as It were” to
the Present

Professor Amareswar Galla, PhD,
The Australian National University
and the University of Queensland

See inset on this page for more
information.

9:40 — 10:00 a.m.

For Use and Study: A Collaborative
Project to Re-house and Conserve
Peruvian Khipu

Renata Peters, Head Conservator,

University College, London UK

10:00 —10:30 a.m.
Morning Refreshment Break

10:30 a.m. —12:00 p.m.

RICC-Hall D, 2nd fl

Sesslon I

10:30 — 10:35 a.m.

Award Presentation

Sheldon & Caroline Keck Award
Catharine Hawks and Nora Kennedy

10:35 — 10:55 a.m.

The Conservation of Textile Relics In
Bhutan: Cuitural and Conservation
Challenges

Julia M. Brennan, Textile
Conservation Services

10:55 —11:15 a.m.

How We Use Human Remains: The
Teetering Balance and Kennewick
Man

Vicki Cassman, Conservator,
University of Nevada, Las Vegas;
Nancy Odegaard, Conservator,
Arizona State Museum

41:15—11:35 a.m.

Whose Artifact Is it Anyway?

Jane Klinger, Chief Conservator,

U. S. Holocaust Memorial Museum

41:35 — 11:65 a.m.

The Long Ride of Paul Revere's
Printing Plates: Using The Boston
Massacre

Pamela Hatchfield, Conservator,
Museum of Fine Arts, Boston

Sunday June 18

2:00 — 3:30 p.m.

RICC-Hall D, 2nd fi

Session Il

2:00 — 2:05 p.m.

Award Presentation

Rutherford John Gettens Merit
Awards

Jerry Podany and Rebecca Rushfiel

2:05 — 2:25 p.m.

"You want to do WHAT with my
collectlons!?!" The Curatorial
Perspective

Robin D. Campbell, PhD, Supervisir
Curator, New York State Bureau of
Historic Sites

2:25 — 2:45 p.m.

Artifact and Structure Use at the
Bremner Historic District, Alaska
Katherine Singley, Private
Conservator, Atlanta, GA

2:45 — 3:05 p.m.

Preservation and Access at
Shelburne Museum: Learning to ba
Less Preclous

Richard L. Kerschner, Director of
Preservation and Conservation;
Nancie Ravenel, Objects
Conservator

3:05 — 3:25 p.m.

Who Is Driving?: Exploring the
Decislon-Making Process for
Operating Historlc Vehicles
Malcolm Collum, Conservator, The
Henry Ford Museum & Greenfield
Village




Friday June 16

8:00 a.m. — 4:00 p.m.
Westin-Bristol/Kent, 3rd fl
ticket required, $170

Introduction to Microscopical
Identification of Conservation
Materlals

Joseph G. Barabe, Senlor Research
Microscopist and Director of Scientific
Imaging, McCrone Associates; Joseph
R. Swider, Senior Research Scientist,
McCrone Assoclates

9:00 a.m. — 5:00 p.m.
Westin-Providence Baliroom 2, 3rd f]
ticket required, $130

Disaster Assessment and
Management

Varlous instructors, inciuding
members of the History Emergency
Assistance Recovery Team (HEART)
responders; Organized by AiC
Emergency Preparedness, Response,
and Recovery Committee with
assistance from AIC Heaith and Safety
Committee

9:30 a.m. — 5:30 p.m.
Westin-Providence Baliroom 4, 3rd fi
ticket required, $130

Digital Photography 101

Yosi A. R-Pozeilov, Staff Photographer,
Los Angeles County Museum of Art
Conservation Center

12:00 — 4:00 p.m.
Westin-Newport, 3rd fi
ticket required, $95

The Theory and Practice of
Conservation Research

Michéle V. Cioonan, Dean and
Professor and Gerry Benoit, Associate
Professor, Graduate Schooi of Library
and Information Sclence, Simmons
College

1:30 — 4:30 p.m.
Westin-Providence Ballroom 1, 3rd f
ticket required, $75

Magnetic Media Conservation 101
Sarah Stauderman, Preservation
Manager, Smithsonian Institution
Archives; Organized by AIC Electronic
Media Group

6:30 — 7:30 p.m.

Westin-Providence Ballroom 2, 3rd fi
ticket required, free

Respirator Fit Testing Lecture
Dennis Ertel, Certified Industrial
Hygienist, Sandler Occupational
Medicine Assoclates, Inc.; Organized
by AIC Health and Safety Committee

See insert on this page for more
information.

Saturday June 17

9:00 a.m. — 6:00 p.m.
Westin-Bristol, 3rd fl
ticket required, $40

Respirator Fit Testing
Appointments

Dennis Ertel, Certified Industrial
Hyglenist, Sandler Occupational
Medicine Assoclates, inc.; Organized
by AiC Heaith and Safety Committee

See insert on this page for more
information.

12:00 — 2:00 p.m.

Westin-Providence Baifroom 2, 3rd fl
ticket required, $20 CIPP. members/
$30 non-members

Risk Management: Insurance and
Beyond

Victoria France, Senior Vice President,
Wiills FAJS; Samuel Y. Harris, Registered
Architect and Professional Engineer,
Principal, S. Harris & Co.; Organized by
AIC Conservators In Private Practice
Group

Respirator Fit
Lecture & Testing

Friday June 16

6:30 — 7:30 p.m.
Westin-Providence Baliroom 2,
3rd fl

ticket required, free

Lecture

Whether you are using hazardous chemicals
or working with mold-infested artifacts
following a disaster, you need to be sure you
are protected by the right equipment. Attend
the free lecture Friday evening by a Certified
Industrial Hygienist (CIH) on the care and
maintenance of respirators and general
information on their proper use. This lecture
is open to all. Those wishing to schedule fit
testing appointments MUST attend the
lecture.

Saturday June 17
9:00 a.m. — 6:00 p.m.
Westin-Bristoi, 3rd fl
ticket required, $40

Testing

Fit testing appointments will be scheduled
on Saturday in 15 to 20 minute intervals
from 9:00 a.m. — 6:00 p.m. Registrants for
fit testing appointments must bring a
completed and signed OSHA Medical
Evaluation form with the signature of their
health professional and the dates for which
the evaluation is valid. Registrants may
bring their own respirators or select an
appropriate style from AIC's samples.




Specialty Group Session
Schedule at a Glance

Saturday June 17

Afternoon Sessions
Conservators in Private Practice
Electronic Media

Photographic Materials
Research & Technology
Wooden Artifacts

Sunday June 18

Morning Sessions
Book & Paper
Paintings

Photographic Materials
Wooden Artifacts

Monday June 19

Morning Sessions
Architecture

Book & Paper
Objects

Paintings

Textiles

Afternoon Sessions
Architecture

Book & Paper
Objects

Paintings

Textiles

Sunday June 18

6:00 —~ 8:00 p.m.

CAV, 14 Imperial Place, (401) 751-
9164

Archlitecture Dinner

ticket required, $30

Monday June 19

Refreshments during the breaks will be
served in the Westin-Waterplace
Ballroom, 2nd fioor.

8:20 a.m. — 12:00 p.m.
Westin-Providence Ballroom 1, 3rd fl

Architecture-Morning Session
8:20 — 8:30 a.m.

Introductory Remarks

Tobin Tracey, AlA, Natjonal Park Service

8:30 — 9:15 a.m.

When is It Wrong to.Be' Correct?
Samuel Y. Harris, RA-PE, S. Harris &
Co., Architectural Téehnology

9:15 — 10:00a.m.

King's Chapel ang Trinity Church In the
Clty of Boston; Living Artifacts

Jean Carroon, AlA, Goudy Clancy &
Associates

10:00 — 10:30a.m.
Morning Refreshmant Break

10:30 — 11:15 a.m,

Preservation, People, and Politics In the
Restoration of the Natlonal Theater of
Panama

Anton Rajer, Art Conservator, University
of Wisconsin

11:15 a.m. — 12:00 p.m.

Historlc Congressional Cemetery and Its
Use as a Dog Park

Catherine Dewey, Architectural
Conservator, National Park Service

12:30 —~ 1:30 p.m.
Westin-Newport/Washington, 3rd fl
ASG Business Meeting

ticket required, free for ASG members
Sponsored by: Goody Clancy &
Assoclates, Boston, MA and Vertical
Access, LLC, Ithaca, NY

2:00 — 5:30 p.m.

Westin-Providence Ballroom 1, 3rd fi
Architecture Afternoon Session
2:00 — 2:45 p.m.

Testing and Evaluation of Acryilc
Emuislon Adhesives for the
Stabllization of the Great Hall Celling at
Drayton Hall

John Hinchman, The Architectural
Conservation Laboratory and Research
Center, School of Design, University of
Pennsylvania

2:45 — 3:30 p.m.

Durabllity Study of Traditlonal and
Modifled Limewashes

Sarah Jackson, National Park Service,
National Center for Preservation
Technology and Training

3:30 —~ 4:00 p.m.
Afternoon Refreshment Break

4:00 — 4:45 p.m.

An Examination of Repalrs Made to
Stone Prlor to the Introduction of
Modern Adheslves

Ivan Myjer, Principal, Building and
Monument Conservation

4:45 — 5:30 p.m.

Replicating the Original Terra Cotta
Cornice of the Carson Plrie Scott
Bullding with GFRC Panels -
Challenges, Limitations and Success
Robert Score, AlA, Harboe Architects



Sunday June 18

Refreshments during the breaks will be
served in the RICC — Hall C, 2nd fioor.

8:30 a.m. —-12:00 p.m.
RICC-Hall D, 2nd fl
Book and Paper Morning Session

8:30 — 10:00 a.m.
Library Collectlons Conservatlon Discussion
Group

The Changing Role of Coliections Conservatlon li:

New Workflows and New Collection Paradigms
Moderators: Whitney Baker, Conservator,
University of Kansas Libraries and Christine
McCarthy, Head of Conservation, University of
Chicago Library

10:00 — 10:30 a.m.
Morning Refreshment Break

10:30 — 12:00 p.m.

RICC-Hall D, 2nd fl

Archives Conservation Distusslon Group
Humidification and Fiattening

Moderators: Linda Blaser, National Preservation
Officer, National Archives and Records
Administration and Susan Peckham, Paper
Conservator, National Archives and Records
Administration

12:00 — 2:00 p.m.
Westin-Newport/Washington, 3rit fl

Book and Paper Group Luncheon and
Business Meeting

ticket required, $20

6:00 — 8:00 p.m.

Federal Reserve, 60 Dorrance Street,

(401) 621-5700

ticket required, $20

Book and Paper Group/Photographlc
Materials Group Reception

The Federal Reserve i5& & btock/half mile walk
from the Westin Providence. Jrolley service is also
available from the hotel ta“within one block of the
venue for a one-way fare o $1.50.

Monday June 19
Refreshments duting the breaks will be
served in the Westin-Waterplace Ballroom,
2nd floor.

8:30 a.m. — 12:00 p.m.

RICC-Hall D, 2nd fl

Book and Paper Morning Sesslon

8:30 — 8:45 a.m.

Opening Remarks

Elmer Eusman, Special Assistant to the Director
for Preservation, Library of Congress

8:45 — 9:30 a.m.

Observations on the Mutual infiuence of Asian
and Western Paper Conservatlon Practices
T.K. McClintock, Director, Studio TKM Ltd.

9:30 — 10:00 a.m.

Chinese Papers: Thelr Development,
Characteristics and Permanence

Shing-wai Chan, Central Conservation Section,
Leisure and Cultural Services Department, Hong
Kong Museum of Art

10:00 — 10:30 a.m.
Morning Refreshment Break

40:30 — 11:00 a.m.

An Examinatlon of Lead White Discoloration and
the impact of Treatment on Paper Artifacts
Stephanie M. Lussier, Claire W. & Richard P.
Morse Fellow, Virginia H. Deknatel Paper
Conservation Laboratory, Museum of Fine Arts,
Boston

11:00 — 11:30 a.m.

The Tsar Is Deadi Long Live the Tsar's Collectlon!
Francisco Trujillo, Preservation Specialist,
Conservation Division, Library of Congress

41:30 a.m. — 12:00 p.m.

Passepartout: Propertles, Performance,
Packaging - Reevaluation of an Environmental
Package for Traveling Works of Art on Paper
Chail Norton, Paper Conservation Technician,
Conservation Center, Los Angeles County Museum
of Art and Soko Furuhata, Assistant Paper
Conservator, Conservation Center, Los Angeles
County Museum of Art

12:00 — 2:00 p.m.
Lunch Break

2:00 — 5:30 p.m.
RICC-Hall D, 2nd fl
Book and Paper Afternoon Session

2:00 — 2:30 p.m.

Bumnt But Not Lost - The Conservation of Works of
Art on Paper Damaged During a Fire

J. Franklin Mowery, Head of Conservation, Folger
Shakespeare Library

2:30 — 3:00 p.m.

Performance Evaluation of Boards Containing
Calclum Carbonate and Zeolites

Cindy Connelly Ryan, Preservation Research and
Testing Division, Library of Congress

3:00 — 3:30 p.m.

Request or Protest: Serving Historic Rolled
Petitlons to the Public

Susan M. Peckham, Paper Conservator, National
Archives and Records Administration

3:30 - 4:00 p.m.
Afternoon Refreshment Break

4:00 — 4:30 p.m.

Board Re-attachment and the Context of Use in
Book Conservation: A Declsion-making Case
Study

Chela Metzger, Book Conservator and Lecturer,
University of Texas, Austin

4:30 — 5:00 p.m.

.. the Shuffle of Things: Property, Properties, and
Propriety

Annlinn Kruger Grossman, Paper Conservator,
Washington, DC

Saturday June 17

12:00 -2:00 p.m,

Westin-Providence Ballroom 2, 3rd fl
ticket required, $20 CIPP members/$30
non-members

Risk Management: Insurance and
Beyond

Laura Condon, Wiilis EAJS; Samuel Y.
Harris, Reglstered Arthitect and
Professional Engineer, Prncipal,

S. Harris & Co.; Organjzed by AL
Conservators in Private Practice
Specialty Group

Sunday June 18

6:00 —8:00 p.m.

Pane e Vino Ristorante, 365 Atwells
Avenue, (401) 223-2230

ticket required, $30 (cash bar available)
Annual CIPP Dinner and Business
Meeting

A limited number of tickets will be
available for this event at the
registration desk.



Saturday June 17

Refreshments during the breaks will be
served in the RICC - Hall C, 2nd fioor.

12:00 — 2:00 p.m.

Joe’s American Bar & Grill, 148 Providence
Place Mali, (401) 2704737

Electronic Media Group Business Meeting
and Luncheon

Lunch provided is a prix'fixé menu of $10 per
person payable at'the restayrant.

2:00 — 5:30 p.m.
Westin-ProvidenceBallreom 1, 3rd fi
Electronic Medla Affetnoon Session

2:00 p.m.

Introductory Remarks

Sarah Stauderman, Electronic Media Specialty
Group Assistant PrograntChair

2:00 — 2:30 p.m.

Virtual Unwrapping

W. Brent Seales, Associjate Professor of
Computer Science, University of Kentucky

2:30 — 3:00 p.m.

Direct Digital Capture of Cultural Heritage —
Benchmarking American- Museum Practices
and Defining Future Needs

Franziska Frey, Assistant-Professor, School of
Print Media, RIT

3:00 —3:30 p.m.

MIC (Moving Image Collettlons)

Jane D. Johnson, MIC Projett Manager, Library
of Congress

3:30 — 4:00 p.m.
Afternoon Refreshment Break

4:00 — 4:30 p.m.

Conservatlon of Digital Records: a
Collaborative Electronic Records Project of the
Rockefelier Archiva Canter-and the
Smithsonian institution-Archives

Riccardo Ferrante, Infermation Technology
Archivist, Smithsonian Institution Archives

4:30 — 5:00 p.m.

Teaching Audlo Presarvation at the Kligariin
Center for the Preservation of the Cuitural
Record

Sarah Cunningham, Lecturer, Kilgarlin Center,
University of Texas at Austin

5:00 — 5:30 p.m.

A Case Study In Progress: What is the
Difference between a Survey of a Reposltory
and of a Coliection? Surveying Photographs at
the Library of Congress

Andrew Robb, Senior Conservator, Library of
Congress; Paul Messier, Private Photograph
Conservator

Sunday June 18

6:00 — 8:00 p.m.

Westin-Waterplace Ballroom, 2nd fi

Objects Business Meeting and Reception
Julie Wolfe, Chair, J. Paul Getty Museum

Monday June 19

Refreshments during the breaks will be
served In the Westin-Waterplace Ballroom,
2nd floor.

7:30 — 8:20 a.m.

Westin-Bristol/Kent, 3rd fl

Objects Archaeological Discussion Group
Emily Williams, ADG Chair, Colonial
Williamsburg Foundation

8:20 — 10:00 a.m.
Westin-Narragansett Baliroom C, 1st fl
Objects Morning Session

8:20 —8:30 a.m.

Introductory Remarks

Katie Holbrow, Prograrn. Chalr, Williamstown Art
Conservation Center

8:30 — 9:00 a.m.

The Stabllizatlon of Zing Statuary Through the
Addition of Internal Armatures

Mark Rabinowitz, Senjar Conservator,
Conservation Solutions, Inc.

9:00 — 9:30 a.m,

Send Them Out or Keep Them Here? The
Dilemma of Loaning Harvard's Glass Flowers
Scott Fuiton, Cohservatdy, Peabody‘Museum of
Archaeology and Etfinelagy, Harvard University

9:30 — 10:00 a.m.

48 Pleces: The Reconstruction of an Anclent
Greek Marble Lion

Dale Benson, Conservation Assistant, Objects
and Mounts, and Joe Rogers, Objects
Conservation Associate, Nelson-Atkins Museum
of Art

10:00 — 10:30 a.m.
Morning Refreshment Break

10:30 — 11:00 a.m.

The 2003-2005 Treatment of Alexander
Calder's Last and Largest Moblle: Untitled
(1976), On the Cutting Edge of Technology
Michael Belman, Mellon Fellow in Object
Conservation, National Gallery of Art

41:00 —11:30 a.m.

Restoring an 18th-C Tower Clock Mechanism:
History, Analysis, Experimentation and Re-
creatlon

Steve Dykstra, Conservator in Private Practice

11:30 a.m. — 12:00 p.m.
Preserving the Mountain
Gerri Strickler, Associate Conservator,
Williamstown Art Conservation Center

12:00 — 2:00 p.m.

Westin-Providence Baliroom 2, 3rd fl
ticket required, $24

Objects Luncheon with Tips Session

2:00 —-5:00 p.m.
Westin-Narragansett Ballroom C, 1st fl
Objects Afternoon Session

2:00 — 2:30 p.m.

Conservation and Resurrection of Seven Ciay
Coffins from Nippur

Julia Lawson, Assistant Conservator, University
of Pennsylvania Museum of Archaeology and
Anthropology

2:30 — 3:00 p.m.

Conservation and Exhibit of an Archaeological
Fish Trap

Ellen Carrlee, Curator of Collections and
Exhibits, Juneau-Douglas City Museum

3:00 — 3:30 p.m.

Don’t Rock the Boat: Reconstructing and
Mounting a Wateriogged Dugout Canoe
Howard Wellman, Lead Conservator, Maryland
Archaeological Conservation Laboratory

3:30 — 4:00 p.m.
Afternoon Refreshment Break

4:00 — 4:30 p.m.

Conservation of Assyrian Reliefs at the
Brookiyn Museum

Tina March, Assistant Conservator, Brooklyn
Museum

4:30 — 5:00 p.m.

Conservation of Large industrial Collections at
the Henry Ford: Past, Present and Future
Clara Deck, Senior Conservator, Henry Ford
Museum



Sunday June 18

Refreshments during the breaks will be
served in the RICC - Hall C, 2nd fioor.

8:30 a.m. - 12:00 p.m.
Westin-Narragansett Ballroom A, 1st fl
Paintings Morning Session

Opening Remarks

Nica Gutman, PSG Chair, Associate Conservator,
Samuel H. Kress Conservation Program,
Conservation Center, the Institute of Fine Arts,
New York University

8:30 —9:30 a.m.

PSG Keynote Address

Binding Medium Defects In Oli Paintings as a
Result of Metal Soap Aggregation and Migration
Petria Noble, Head of Paintings Conservation,
Royal Picture Gallery Mauritshuis, The Hague

9:30 — 10:00 a.m.

Chemical Processes Ih Aged Oll Paints Leading
to Metal Soap Migration ahd Aggregation

Jaap J. Boon, Head, Moletyular Painting Research
Group, FOM Institute AMOLF

10:00 —10:30 a.m.
Morning Refreshment 8reak

10:30 — 11:00 a.m.

Protruslons In Sixteenth and Seventeenth
Century British Paintings

Joyce H. Townsend, Senjar Conservation
Scientist, Tate

11:00—11:30 a.m.

Opaque to Transparent: Insights on Bloom,
Haze, Protrusions and “Ground Staining” from
the Hudson River Schaol and the Church Archive
Joyce Zucker, Painting:Canservator, New York
State Bureau of Historic'Sites

11:30 a.m. — 12:00 p.m;
Panel Discussion

12:00 — 2:00 p.m.
Westin-Providence Balraom, 3rd fl
ticket required, $20

Paintings Luncheon

Monday June 19

Refreshments during the breaks will be
served in the Westin-Waterplace Ballroom,
2nd floor.

8:30 a.m. — 12:00 p.m.
Westin-Narragansett Ballroom A, 1st fl
Paintings Morning Session

Opening Remarks
Bonnie Rimer, PSG Program Chair, Painting
Conservator, Rimer Fine Art Conservation

8:30 —9:00 a.m.

In Pursulit of Lining a Large Celling Palnting by
Jacopo Tintoretto

Serena Urry, Associate Conservator of Paintings,
Detroit Institute of Arts

9:00 — 9:30 a.m.

Modificatlons to the Structural Conservation
Methodology of Large Format Paintings: Some
Case Studles

Matteo Rossi Doria, Paintings Conservator, Rome

9:30 — 10:00 a.m.

Democracy In Conservation - Wall Painting
Conservation and Church Communitles In
Denmark

Isabelle Brajer, Senior Research Conservator,
The National Museum of Denmark

10:00 — 10:30 a.m.
Morning Refreshment Break

10:30 — 11:00 a.m.

Salvaging Public Art from Condemned Bulidings
when Intent, Context, and Use Changes

Cary Beattie Maguire, Conservator in private
practice, Rhode Island

11:00 — 11:30 a.m.

Size Does Matter: Using Conservation to
Facllitate Continued Use of Stage Set Legs
Erica James, Painting Conservator, Erica E.
James Painting Conservation

11:30 a.m. — 12:00 p.m.
Westin-Narragansett Ballroom A, 1st fl
Paintings Business Meeting

12:00 - 2:00 p.m.
Lunch Break

2:00 — 5:30 p.m.

Westin-Narragansett Ballroom A, 1st fl
Paintings Afternoon Sesslon

2:00 — 2:30 p.m.

Ralsing a Renalssance Standard: Context and
Conservation of Lorenzo d'Alessandro da
Sanseverino’s St. Michael Archangel/The
Crucifixion

Sue Ann Chui, Assistant Paintings Conservator,
The J. Paul Getty Museum

2:30 — 3:00 p.m.

Insert Rectangle Here: Art and Sclence Coming
Together to Determine the Unlque Construction
of a Painting by David Tenlers the Younger
Noelle Ocon, Associate Conservator, North
Carolina Museum of Art

3:00 — 3:30 p.m.

Search for the New Jerusalem, George Inness's
Lost Masterplece

Eric Gordon, Head of Painting Conservation, The
Walters Art Museum

3:30 — 4:00 p.m.
Afternoon Refreshment Break

4:00 — 4:30 p.m.

A Bronzino Workshop Portrait of Eleonora di
Toledo

Rikke Foulke, Painting Conservator, Foulke Fine
Art Conservation

4:30 — 5:00 p.m.

Eugéne Leroy’s Paintings: Soft Matter and
Gravity

Grazia Nicosia, Painting Conservator, Avignon
Conservation and Restoration Epistemology
Laboratory, Avignon Art School

5:00 — 5:30 p.m.

The Organized Chaos of Jean Dubuffet:
Investigating His Techniques and Materlals
Chantal Bernicky, Willlam R. Leisher Fellow,
National Gallery of Art

Closing Remarks
Nica Gutman



Saturday June 17

Refreshments during thé breaks will be
served in the RICC - Hall*G; 2nd floor.

2:00 — 5:30 p.m.
Westin-Narragansett Baliroom B, 1st.fl
Photographic Materlals Afternoon Session

2:00 — 2:05 p.m.

Introductory Remarks

Mark Harnly, PMG Chajr-and Head of Paper
Conservation, J. Paul Gétty Museum

2:05 — 2:25 p.m.

Fund Raising for.Phatograph Preservation:
Elght Days a Week

Debra Hess Norris, Directqr, Winterthur/
University of Delaware Program in Art
Conservation

2:30 — 2:50 p.m.

Marking Photographs

Nancy Reinhold, Associaté Conservator of
Photographs, MetropoljtanMuseum of Art

2:55 — 3:15 p.m.

The Use of Ultraviolet-induced Visible
Fluorescence for Examination of Photographs
Claire Tragni, Atelier de Restauration et de
Conservatlon de Photographies de la Ville de
Paris

3:15 — 3:30 p.m.
Questlons

3:30 — 4:00 p.m.
Afternoon Refreshmient Break

4:00 — 4:40 p.m.

Conservation Chalienges arid Compromises in
the Exhibition of Dagugrreotypes

Taina Meller, Andrew W. Meéllon Fellow,
Metropolitan Museum efart; Ralph Wiegandt,
Andrew W. Melion Seniot-Research Fellow,
Advanced Residency Pregram in Photograph
Conservation, George tastman House
International Museum of-Photography & Film

4:40 — 5:00 p.m.

Microbial Deterioration of Gelatin Emuision
Photographs: A Case Study.

Miguel José Laiginha Lobtirgrigo, Universidade
Nova de Lisboa

5:06 — 5:30 p.m.
Questions

Sunday June 18

Refreshments during the breaks will be
served in the RICC - Hall C, 2nd fioor.

8:30 a.m. —12:00 p.m.
Westin-Narragansett Ballroom B, 1st fl
Photographic Materials Morning Session

8:30 — 8:50 a.m.

Opening Remarks

Dana Hemmenway, PMG Secretary/Treasurer,
Senior Photograph Conservator, Preservation
Directorate, Library of Congress

Understanding 20th-Century Photographs: the
Baryta Layer Symposium

Paul Messier, Conservator of Photographs,
Works on Paper and Electronic Media

8:55 — 9:15 a.m.

Opticat Brightener Loss In Photographic Paper
Sandra Connors-Rowe, Associate Conservation
Sclentist, Art Conservation Research Center,
Carnegle Mellon University

9:15 — 9:25 a.m.
Questions

9:25 —10:00 a.m.

Westin-Narragansett Ballroom B, 1st fl
Photographic Materials Group Business
Meeting

10:00 — 10:30 a.m.
Morning Refreshment Break

40:30 — 10:50 a.m.

Development of a Conservation Database for
the Photographic Collection at the MFA, Houston
Toshiakl Koseki, Carol Crow Conservator of
Photographs, MFA Houston; Lisa Duncan, IMLS
Conservation Technician, MFA Houston; Rose
Daly, IMLS Conservation Preparator, MFA
Houston

10:55 — 11:15 a.m.

Contemporary Photographic Materlals at the
Solomon R. Guggenheim Museum

Lisa Barro, Project Photography Conservator,
Solomon R. Guggenheim Museum

11:15—-11:25 am.
Questlons

11:25 a.m. — 12:00 p.m.

Discussion: The Changing Character of
Photograph Conservation

Gary Albright, Conservator

6:00 — 8:00 p.m.

Fedetal Reserve, 60 Dorrance Street,

(401) 621-5700

ticket required, $20

Photographic Materlals/Book and Paper
Group Joint Reception

The Federal Reserve is a 4 block/half mile walk
from the Westin Providence. Troliey service is also
available from the hotel to within one block of the
venue for a one-way fare of $1.50.

Saturday June 17

Refreshments during the breaks wilfbé
served in the RICC - Hall C, 2nd floor.

1:20 —-5:00 p.m.

Westin-Narragansett Ballroom A;:ist fl
Research and Techhology Afternoon
Session

1:20 — 1:30 p.m.

Introductory Remarks

Jamie Martin, Session Chalr,_Orion Analytical,
LLC and Paul Benson, Progtam Chair, Nelson-
Atkins Museum of Art

1:30 — 1:50 p.m.

imaging SIMS and NanoSIMS Studies of
Baryte-Celestite Particles in Grounds of Van
Gogh Paintings

Prof. Dr. Jaap J. Bean, Molecular Painting
Research Group, FOMnstitute AMOLF,
Amsterdam, The Netherlands

1:50 — 2:10 p.m.

The Evolution of Microciimate Control in
Museums

Jerry Shiner, Keepsafe Systems/Microclimate
Technologies International

2:10 — 2:30 p.m.

The Use of X-Ray Fluoresgence (XRF)
Spectrometer for Pesticide Resldue Analysls
David R. Smith, Adjanct Conservator, Arizona
State Museum, University-of Arizona

2:30 — 2:50 p.m.

Fourler Transform Infrared Spectroscopy
(FTIR) and Pesticide Resldues

Odile Madden, Materials.Science and
Engineering, University of Arizona

2:50 — 3:10 p.m.

Space Technolpgy - Vanguard, GRAB and
Expiorer Vil; Materlals afid:Museum Concerns
Hanna M. Szczepanowska, NASM Conservatot
Smithsonian Institution, Switland, Maryland

3:10 — 3:30 p.m.

investigation of Bloremedlation for the
Conservation of Petroleum-Gontaminated
Stone Monuments

Belinda Colston BSc (Hoas), PhD, CSci, CCherr
FRSC, Senior Lecturer, Department of Forensi
and Biomedical Science$; University of Lincolr
UK



3:30 — 4:00 p.m.
Afternoon Refreshment Break

4:00 — 4:20 p.m.

Historical and Current Analysis Methodologles
'for the Characterization of Historic Lime Mortars
Kara R. Dotter, University of Texas, Austin, Texas

4:20 — 4:40 p.m.

/An Evaluatlon of Supercritical Drying and PEG/
Freeze-drying of Waterlogged Archaeological
Wood

[Eric Schindelholz, Lead Conservator, USS
Montitor, The Mariners’ Museum, Newport News,
Virginia

4:40 — 5:00 p.m.

“Virtual Fading” of Art Objects: Visualizing
Micro-fading Test Results

Hannah R. Morrls, Deputy Director, Art
Conservation Research Center, Carnegie Mellon
University, Pittsburgh, Pennsylvania

5:00 — 6:30 p.m.
Westin-Narragansett Ballroom A, 1st fl
RATS Business Meeting

Sunday June 18

1L2:00 — 2:00 p.m.

Westin-Briston/Kent, 3rd fl

ticket required, $20

Research and Technology Luncheon

Sunday June 18

7:00 p.m.

Zooma, Neapolitan Culsine, 245 Atwells Ave.,
(401) 383-2002

ticket required, $35

Textlle Cocktall Dinner

A special thanks to Tom Kiaas of Test

Fabrics, who once again has made a
generous donation toward the Textile
Speciaity Group dinner.

Monday June 19

Refreshments during the breaks will be
served in the Westin-Waterplace Ballroom,
2nd floor.

8:30 a.m. — 12:00 p.m.
Westin-Narragansett Bajiroom B, 1st f]
Textile Morning Session

8:30 — 8:40 a.m.
introductory Remarks
Nancy Pollak, TSG Chair

8:40 — 9:05 a.m.

Mounts Altered: Mounting Textlles to Meet the
Needs of Cilents

Gwen Spicer, Textjle Conseryator, Spicer Art
Conservation,LLC

9:05 — 9:30 a.m.

Curator and Consaryator Implementation of
Hyde House Furnishing Plan

Erin Coe, Curator, The Hyde Collection

9:30 — 9:55 a.m.

Conservation and Compromise: Working with
Guest Curators

Lucy Commonaer, Senior Textile Conservator,
National Design Museum, &mithsonian Institute

10:00 —10:30 a.m.
Morning Refresiiment Break

10:30 — 10:65 a.m.

When Should a Treasured Costume be
Replaced with a Reproduction for Display?
Inwoo Chang, Associate Professor, Incheon
University, South Korea

10:55 — 11:20 a.m.

it's impossible to be an Eighteenth-Century
British Loyallst without a Walstcoat and
Anclliary items

Sunae Park Evans, Senior Costume
Conservator, National Museum of American
History, Smithsonian Institution

11:20 — 11:45 a.m.

Reconstruction, Reproduction, Replication,
Re-Creation: Synonyms In the Historlc Costume
and Textlle Conservation Literature? A Matter
of Perspective

Renée Dancause, Textile Conservator,
Canadian Conservation Institute

12:00 — 2:00 p.m.
Lunch Break

2:00 — 3:30 p.m.

Westin-Narragansett Ballroom B, 1st fl
Textlle Speclalty Group Afternoon
Session

2:00 — 2:25 p.m.

Costume Dilemmas: Dangerous Llaisons
Chris Paulocik, Textile Conservator, Costume
Institute, Metropolitan Museum of Art

2:25 — 2:50 p.m.

The Compromises and Rewards of Textlie
Conservation Training In Far Flung Places
Julia Brennan, Textile Conservator, Textile
Conservation Services

2:50 — 3:15 p.m.

The Use of Digital Printing in Textlle
Conservation

Nancy Britton, Textile Conservator, Sherman
Center for Objects Conservation, Metropolitan
Museum of Art

3:30 —4:00 p.m.
Afternoon Refreshment Break

4:00 — 5:30 p.m.

Westin-Narragansett Ballroom B, 1st fl
Textile Speciaity Group Business
Meeting



Saturday June 17

Refreshments during the breaks will be
served in the RICC - Hall C, 2nd fioor.

1:50 —5:30 p.m.
Westin-Narragansett Ballroom C, 1st fl
Wooden Artifacts Afternoon Session

41:50 — 2:00 p.m.

Opening Remarks:

Peter Muldoon, Fuknijture-Gonservator,
Smithsonian Institution

2:00 — 2:30 p.m.

Keynote Address: The Stradivarlus and the DC-3
Robert L. Barclay, Senjor Conservator of Historic
Objects, Canadian Coriservation Institute

2:30 — 3:00 p.m.

Instrument and Document: Balanging Values In
the Conservation of Musical Instraments

John R. Watson, Gonservator of Instruments and
Mechanical Arts, Colanial' Williamsburg
Foundation

3:00 — 3:30 p.m.

A Description of 19t Cantury American Glided
Plcture Frames, and Outline of thelr Use,
Preservation, and Conservation

Hugh Glover, Conservatdr af Furniture and
Wooden Objects, Williamstown Art Conservation
Center

3:30 — 4:00 p.m.
Afternoon Refreshment Break

4:00 — 4:30 p.m.

The De-Installation of a Period Room: What

Goes In To Taking One Qut

Gordon Hanlon, Conseérvator,The Museum of
Fine Arts, Boston,-Melissa.Carr, Conservator,
Masterwork Conservation

4:30 — 5:00 p.m.

Adheslon Problems and:Degradation of Epoxy
Finishes on PEG Treated Wood

Steven Pine, Decorative Arts Conservator, The
Museum of Fine Arts, Houston

5:00 — 5:30 p.m.

The Development and Application of Non-
Intrusive Dendrochronological Methods for
Wooden Furniture Analysis: The Case of the J.
Paul Getty Museum’s Ranajssance Burgundlan
Cabinet

Didier Pousset, Dendrochronology Consulting,
Sheffield, England; Arlen Heginbotham,
Associate Conservator, J. Paul Getty Museum

Sunday June 18

Refreshments during the breaks will be
served in the RICC - Hall C, 2nd fioor.

9:00 a.m. — 12:00 p.m.
Westin-Narragansett Ballroom C, 1st fi
Wooden Artifacts Morning Session

9:00 — 9:30 a.m.

Museum Objects and Private Collections:
Conserving an 1870's Frullinl Armchair for Use
Christopher Swan, Furniture Conservator,
Colonial Williamsburg Foundation

9:30 — 10:00 a.m.

Mlid-Century Frank Lioyd Wright: Preserving the
Price Tower and Gordon House Interlors
Pamela Kirschner, Conservator, Fine Art
Conservation, Waterford, New York

10:00 — 10:30 a.m.
Morning Refreshment Break

10:30 — 11:00 a.m.

The Prodigal Chalrs: Minimally Intrusive
Upholstery at the U.S. Capltol

Michael Mascelli, Upholstery Conservator,
Latham, New York; David Blanchard, Blanchard
Furniture Studio, Monterey, Virginia; Donald C.
Williams, Senior Furniture Conservator, Museum
Conservation Institute, Smithsonian Institution

11:00 — 11:30 a.m.

Adlrondack Rustic Architecture and Reglonal
Watercraft: Case Studles of Artifact Use at the
Adirondack Museum

Doreen Alessi, Conservator and Collections
Manager, Adirondack Museum, Blue Mountain
Lake, New York

11:30 a.m. — 12:00 p.m.

Restoring the 1885 Schooner Coronet: The
Balance between Historic Preservation and
Future Use

Susan Daly, Marketing Director, International
Yacht Restoration School, Newport, Rhode
Island

12:00 p.m.
Westin-Narragansett Ballroom C, 1st fi
WAG Business Meeting

7:30 p.m.

Blake’s Tavern, 122 Washington Street, (401)
274-1230

ticket required, $30

Wooden Artifacts Dinner



Visit our
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Fe;[a)tutrizng HOBO® == %06 AND SEE
data Logger s, |
Preservation goes high-tech for “ E;;f"% WH AT : S N EW !

| Monroe’s famous subway dress %m

First seen in the 1955 classic movie The Seven Year
Itch and later immortalized in a countless number
of memorabilia items, Marilyn Monroe’s famous

| white “subway” dress has become an icon of
American pop culture.

2005-20073

Today, the billowy dress is stored in a vault in the / /

Debbie Reynolds Hollywood Motion Picture Museum, o llel / 772cclcel / (4
a non-profit museum that currently has the largest

collection of Hollywood memorabilia in the world.
There, HOBO data loggers are being used to keep
tabs on shifts in climate—humidity in particular—
that could damage the $2.2 million dress.

For Conservation, Restoration, Preservation

| “Excessive humidity can be a severe enemy to
antique textiles,” explains Todd Fisher, museum

| CEO and son of Hollywood actress Debbie Reynolds.
| “While our museum environment is extremely

| stable, the mentality is that we don’t want to take

| any chances and find out one day that mold has been
growing on the dress or something drastic like that.

| The more safeguards we have the better.”

| The museum uses HOBO loggers to
measure and record humidity levels
|| around-the-clock. “We look at the

| data on a monthly basis to

make sure humidity stayed below
50%,” said Fisher. “The data also
tells us what the temperature
levels were during the period,
which we like to keep around

68°F. Our long-term goal is that
nothing extreme happens.”

| He adds, “Classic movies are
an extremely important part of
American history, and thousands
of years from now the only remains
from these movies will be the J
tangible items such as the costumes T 1 . 4 res
! and props. By takmg advantage of monitor condir?fm' in : unlvcm[ypmduc‘s' Products Gulde For
new technology like HOBOs, we the vault that houses TIHE ARCHIVAL/ACONPAHNY® | Museum Professioncts
| cax:}ll)e::teti: m:l;ﬁgbe 411ur collections  yp;s $2 2 mittion dress. 1 Preserving Our Heritage Since 1968 | And Non-Profersioncis Alke [R5
| so that they e here ! /
| for generations to come.”

517 Main Street, Holyoke, MA 01040
uanCrSI rO ucts phone: 800-628-1912 fax: 800-532-9281
web: www.archivalsuppliers.com

THE AR C HIVAL C O MPAN Y e-mail: info@universityproducts.com




Join us on a new date with an old rate!

As a thank you to all 2006 conference attendees we are offering you the opportunity
to register for the 2007 conference at the 2006 rate!

FAKES
FORGERIES &
FADRICATIONS

35TH ANNUAL MEETING AMERICAN
April 16-20,2007 | [INSTITUTER

Richmond Mamiott CONSERVATION

Richmond Convention Center OF HISTORIC AND
Richmond, VA ARTISTIC WORKS

Full Registration Annual Meeting
Roll Back Rate $270 AIC Members Only

Museum Exhibit Lighting

A pre-session two-day workshop, April 16-17
Advance Rate $200 AIC Members Only

To get the Roll Back Rate you need to register by August 15, 2006. This offer is open to AIC
members only. We regret that we can’t offer a student or one-day roll back rate.

See details and registration form in your registration bag.
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Saturday June 17
10:00 a.m. — 5:30 p.m.

Sunday June 18
10:00 a.m. — 5:30 p.m.
RICC-Hall C, 2nd fl

Be sure to visit the Exhibit Hall and take advantage of
the opportunity to meet industry suppliers face to face.
This is a great way to learn about their products and
services and network with conservation professionals.
Refreshment breaks on Saturday and Sunday morning
(10:00 — 10:30 a.m.) and afternoon (3:30 — 4:00
p.m.) will take place in the Exhibit Hall. Light lunches
will also be available for purchase on both days (12:00
p.m. — 2:00 p.m.) for your convenience.

Road to Richmond

Play the Road to Richmond and win a free registration
to AIC's 35t Annual Meeting in Richmond, VA, April
16—20. Visit 35 out of the 40 Exhibit Booths and have

your Road to Richmond card initialed by their booth
personnel. Drop your completed card in the ballot box
at the AIC Registration Desk no later than 5:00 p.m.
on Sunday, June 18. One lucky winner will be drawn
from all submitted cards with 35 or more signatures.
Get in the Road to Richmond spirit and visit all of the
exhibitors.

2006 Annual Meeting Exhibitors
This listing is accurate as of press time. Detailed
information about this year's vendors can be found
following the adjacent floorplan.

100
101
102-104
103-105

106-108
107
109
200

201-203
202
204
205

206
207
208
211
300
301
302
303
304
305
306-310
307
309
400
401
402
403

Bruker - AXS Inc.

BMS Castastophe/UTECH
Preservation Glazing, Inc.
Conservation Resources international,
LLC

University Products
Kasemate/McKenna Systems, Inc.
KeyMaster Technologles

Huntington T. Block Insurance Agency,
inc.

Gaylord Brothers

NCPTT

Tru-Vue

Keepsafe Systems/Microclimate
Technologies International

Getty Conservation Institute

Art Innovation B.V.

Getty Publications

TALAS

EDAX Inc.

Canadian Conservation Institute

Art Preservation Services

Paper Connection International, LLC
MasterPak

Ventura Insurance Brokerage, Inc.
Small Corp.

Innov-X Systems

Maryland Glass and Mirror Company Inc.
Metal Edge Inc.

Hiromi Paper International, Inc.
Conservation Data Systems, LLC
Archivart

AIC Health and Safety Committee
Crystalizations Systems, Inc.
Hollinger Corporation

MuseuM Services Corporation
Dorfman Museum Figures, Inc.
Archetype Publications Ltd.

AIC/FAIC Information




Exhibit Hall
RICC Hall C, 2nd fi

D00 000

T o000 008

000 000
SVO 00O
OO0 OO0

Dining Area

D m
D .0
D O

4

DD DD D
L0 0.1 D0 ..
NN DD

Poster Sessions

a1 || 310 309|408 409|:
; T i
207|306 307|406 407|:
} | t e
205( 304  305)/404 405|;

203 || 302 303 [|402 403

201 {300 301 [{400 401 |:

~ Exhibits



Arghietype Publications Ltd.

Booth 409

6 Fitzroy Square

Liondon W4T S5HJ

United"Kingdom

Contact: James Black

Phone: 011 44 207 380 0800

Fax: 011 44 207 380 0500

Email: jp@archetype.co.uk

Website: www.archetype.co.uk

Archetype Publications Ltd. publishes and
supplies books related to the conservation of art
and antiquities. Many of Archetype's own titles
are written or edited by current or recent
conservators, conservation scientists and other
specialists. Archetype sells other publishers'
titles on conservation, via the Archetype ABC
mail order catalogue-shipping books to
professionals, students and libraries throughout
the world.

Archivart

Booth 403

40 Elsenhower Drive

Paramus NJ, 07652

Contact: Abby Shaw

Phone: (800) 628-1498

Fax: (215) 625-4946

Email: abbyashaw@aol.com

Website: www.archivart.com

Archivart is a manufacturer and distributor of
tissues, papers, boards and specialized
conservation materials. Products include
Alpharag Artcare Museum boards, featuring the
MicroChamber zeolite technology, Artcare
Archlval corrugated boards, Multi-Use archival
corrugated, Tycore and Coroplast boards, as well
as a wide variety of carefully manufactured and
specified tissues, papers and boards. Archivart
is committed to developing products that
incorporate the newest preservation science to
meet the needs of conservation specialists.
(See our ad on page 35)

Art Innovation B.V.

Booth 207

Zutphenstraat:25

7575 EJ Oldenzaal

The Netherlands

Contact: Heiena Cid

Phone: +31 541 570 720

Fax: +31 541 570 721

Emalil: Info@art-innovation.n|

Website: www.art-innovation.nl

Art Innovation provides innovative products and
services for the international field of
conservation of cultural heritage. The company
operates as a trendsetter in the conservation
industry by developing and producing valuable
equipment and services for conservators and
restorers, such as multi spectral imaging, laser
cleaning systems and workshops.

Art Preservation Services

Booth 302

315 E. 89th St.

Lower Level

New York, NY 10128

Contact: Steven Weintaub

Phone: (212) 722-8300

Fax: (212) 427-6726

Emaii: information@apsnyc

Website: http://www.apsnyc.com

Innovators in environmental monitoring and
humidity control equipment for exhibition cases
and storage units. In addition, Art Preservation
Services provides a full range of environmental
consultation and research services for the
preservation of museum collections. Products
include: RHAPID Gel, the most efficient silica gel
available for museum applications, available in
sheet form, and in preconditioned packs;
Scavengel pollution control sheet, Arten
thermohygrometers; hygrothermographs; light
meters; and the Elsec UV meter.

8iatkmon-Mooring Stematic Catastrophe,
Ing.

Bbath'101

303 Arthur Street

Fort Worth, TX 76107

Contact: Dean McKinney

Phone: (800) 433-2940

Fax: (817) 332-6728

Email: dmckinney@bmscat.com

Website: www.bmscat.com

BMS CAT (BMS Catastrophe) is the world’s
oldest and largest large-loss disaster restoration
company. While BMS CAT is a provider of fire,
water and disaster services for the commercial
and institutional community for the recovery of
buildings and facilities, BMS CAT is also the
premier provider of document and book freeze
drying services with the greatest capacity and
most advance equipment in the market today.
BMS CAT is regularly involved in the recovery of
historically significant collections as well as
routine business materials of all sorts to include,
bound volumes, paper collections and records,
all forms of film media, photographs, all forms of
magnetic media and three dimensional objects.

Bruker AXS Inc.

Booth 100

5465 East Cheryl Parkway

Madison, Wi USA 53711-5373

Contact: Colleen Kenney

Phone: (608) 276-3000

Fax: (608) 276-3006

Email: info@bruker-axs.com

Website: www.bruker-axs.com

Bruker AXS Réntec Microanalysis Division offers
the ARTAX, a dedicated spectrometer for art
object analysis. The ARTAX is the only
commercially available portable, non-contact,
micro-XRF system for in situ analysis. The ARTAX
provides fast and precise element mapping and
line scans. It has light element capability for
pigments, inks, ceramics, metals and more.

The Capadian Consarvation Institute

Bootih 301

10830 Inaes Road

Dftawa, Ontario, Canada K1A OM5

Cortact: Client Services

Phone: (613) 998-3721

Fax: (613) 998-4721

Email: cci-icc_services @pch.gc.ca

Websites: http://ccl-icc.gc.ca and
www.preservation.gc.ca

The Canadian Conservation Institute offers
scientific analysis, research and testing services,
as well as publications, on-site consulting and
professional development opportunities. Our.
publications (some are also available in Spanish)
and special products are on display! Stop by our
booth, pick up your copy of the 2006 catalogue,
and get a 26% AIC delegate discount.

(See our ad on page 33)

Conservation Data Systems, LLC

Booth 402

3000 Ashley Way

Willlamsburg, VA 23185

Contact: James F. Judson

Phone: (757) 221-0892

Email: Info@ConservatlonDataSystems.com
Website: www.ConservationDataSystems.com

Conservation Data Systems provides
comprehensive documentation software for
conservators. CDS-Documentation is a relational
database designed for full written and
photographic documentation of conservation
projects. CDS-D offers a logical framework with
many types of automation for recording
component-by-component descriptions, past
interventions and linked condition and treatment
records. Photo-documentation is also linked to
any context throughout the reports.

Conservation Resources international, LLC
Booths 103-105

5532 Port Royal Road

Springfield, VA 22151

Contact: Kathy Hollinger

Phone: (800) 634-6932

Fax: (703) 321-0629

Email: conservationresources@cox.net

Website: www.conservationresources.com
Conservation Resources is your one-stop source
for conservation supplies. We feature chemicals,
cleansing agents, tapes and adhesives, tools
and equipment, fillers, and consolidants. We
offer a complete line of archival storage supplies
including papers, boards, and containers
featuring our patented MicroChamber and
MicroChamber/Silversafe technology. We also
offer nearly 300 different books regarding
various aspects of conservation and archival
preservation.



CSl - Crystallzations Systems, inc.

Booth 408

1401 Lincoln Avenue

Holbrook, NY 11741

Contact: Pat Ellenwood

Phone: (631) 467-0090

Fax: (631) 467-0061

Emall: CSistorage@aol.com

Website: www.CSlstorage.com

Collections Storage Systems. Conservation safe,
lightweight aluminum. Design, Manufacture and
Installation. Our well known Moving Panel
Systems for Painting and Rolled Textiles are
available in any size and can be ceiling or floor
supported. We now offer both standard and
custom sizes of our Oversized Flat Storage
Cabinets and “Open” 100% Glass Door Cabinets.
Please note that we have moved and have new
phone and fax numbers.

Dorfman Museum Flgures, inc.

Baoth-408

6224 Holabird Ave.

Baltimoare, USA 21224 USA

Contact: Penny Clifton

Phone: (800) 634-4873/(410) 284-3248

Fax: (410) 284-3249

Emall: penny@museumfigures.com

Website: www.museumfigures.com

Dorfman Museum Figures, Inc. has created
museum quality realistic figures since 1957. We
now offer low-cost, inert, three-dimensional
ETHAFOAM Conservation Forms for storing and
displaying your artifact garments. Our
Conservation line includes Standard (adjustable)
Forms, Economy Forms, costume hangers, and
now our new ETHAFOAM Man, Conservation
Dress Form and Suit Form, and head mounts
with facial features. (See our ad on the back
cover)

EDMXAng.

Booth 300

91 McKee Drive

Mabwafi, NJ 07430

Confact: Tina Wolodkowicz

Phone: 201-529-6277

Email: Tina.Wolodkowicz@ametek.com

Website: www.edax.com

The Eagle Il micro X-ray Fluorescence (XRF)
elemental analyzer uses sophisticated capillary
optics, video imaging, beam filters and motorized
stage for non-destructive analysis of small

spots. A variety of analysis modes are available
Including elemental imaging of selected

areas. The sample chamber is available in
standard and extra-large versions. Applications
include metals, glass, ceramics, paint, ink, paints
and pigments. In a recent example, the Eagle 1|
was used to image a small section of the
Archimedes palimpsest.

Gaylotd Brothers

Eooth 201-203

7272 Mprgan Road

kiverpool, NY 13090

Contact: Brlan Shenker

Phone: (315) 634-8212

Fax: (315) 634-8921

Emall: brian.shenker@gaylord.com

Webslte: www.gaylord.com

Gaylord takes pride in remaining “Your Trusted
Source.” We are committed to meeting your
archival needs and encourage you to share your
thoughts on how we can serve you better. With
over 100 years of tested experience, Gaylord is a
source you can count on for Quality, Innovation
and Expertise.

Getty Publications

Booth 208

1200 Getty Center Drlve, Sulte 500

Los Angeles, CA 90049-1682

Contact: Kim Westad

Phone: (310) 440-7506

Fax: (310) 440-7706

Emall: kwestad@getty.edu

Website: www.getty.edu/bookstore

Getty Publications issues titles for art historians
and scholars, conservation specialists, students,
and the general public. The publications of the
Getty Conservation Institute explore
methodological approaches to conservation
practice, provide scientific data on conservation
research, present collections of edited papers
following conservation related conferences, and
examine issues and challenges faced by
managers and conservators of cultural heritage
sites. In addition, its Conservation and Cultural
Heritage series offers general audiences
information on heritage sites throughout the
world. (See our ad on page 30-31)

The Getty Conservation institute

Booth 206

1200 Getty Center Drive, Sulte 700

Los Angeles, CA 90049-1684

Contact: Luke Swetland

Phone: (310) 440-7325

Fax :(310) 440-7712

Email: GCIWeb@getty.edu

Webslte: www.getty.edu/conservation

The Getty Conservation Institute works
internationally to advance conservation through
scientific research, field projects, education and
tralning, and the dissemination of information.
The mission of the Institute, a program of the J.
Paul Getty Trust, is to encourage the
preservation and understanding of the visual
arts in all of their dimensions—objects,
collections, architecture, and sites—by
addressing unanswered questions,
demonstrating best conservation practice, and
contributing to the development of sustainable
conservation solutions. (See our ad on page 32)

Hirgmi Paper International, Inc.

Boofh 404

£525 Withigan Ave, Suite G-9

Santg Monica, CA 90404

Contact: Hiromi Katayama

Telephone: (310) 998-0098

Fax: (310) 998-0028

Emall: washi@hlromipaper.com

Website: www.hlromipaper.com

For almost two decades, Hiromi Paper
International has been working with Japanese
papermakers to supply the finest quality papers
for conservation and fine art use. Our inventory
includes over 70 different handmade papers, as
well as machine made papers and other quality
conservation products. Our extensive catalog
gives in depth information on all our. papers. We
welcome special orders and ship worldwide.
Sample books are available. (See our ad on

page 33)

The Hoilinger Corporation
Booth 406

P.O. Box 8360

Fredericksburg, VA 22404
Contact: Eiizabeth Wllllams
Phone: (800) 634-0491.

Fax: (800) 947-8814

Email: hollingercorp@erols.com

Website: www.holllngercorp.com
Specialists in meeting archival storage needs for

more than 50 years, Hollinger provides over 70
different sizes of the famous gray and white box.
Custom sizes are available. Inert Mylar,
polypropylene, and Tyvek formats complement
our traditional file folders, envelopes, and
expanding manuscript folders made from our
fine heavy stock paper. Stop by our booth to see
our newest product, archival intercept.

Huntington T. Block Insurance Agency, Inc.
Booth 200

1120 20th Street, N.W.

WashlIngton, DC 20036-3406

Contact: Christopher G. Gefaell

Phone: (202) 429-8515/(800) 424-8830

Fax: (202) 331-8409

Email: Chris_Gefaell@asg.aon.com

Webslte: www.huntingtontblock.com

This Conservators Property Insurance Program
was arranged for members of the American
Institute for Conservation of Historic and Artistic
Works. Insurance is provided on property of
others in your care, custody and control which is
accepted by you for conservation. If you
purchase coverage on property of others, you will
also have the option of obtaining insurance on
two additional types of property:

1. Your studio contents and art library.
2. Your field equipment such as camera,
microscope, etc.



Iriniov-X Systems

Booth/307

100 Syivan Rd. Suite 100

Wolburn, MA 01801

Contact: Paul Pipitone

Phone: (781) 938-5005

Fax: (781) 938-01.28

Emali: ppipltone@innov-xsys.com

The latest x-ray tube technology from innov-X
Systems - the Alpha Series™ - offers fast, high
precision measurements of in-situ objects of
artistic, archeological and historical
significance. Information gleaned from these
studies allow for the restoration and
preservation of objects as well as for
information on their composition, provenance,
technology, authenticity and dating. Designed
for in-field testing, the Alpha Series can quickly
convert to bench-top use, with a large touch
screen, or can be integrated into a process
system for automated applications.

Kasemake/McKenna Systems, inc.

Booth 107

9985 W. Sherwin Avenue

Chicaga, IL 60645

Qontact: Tim McKenna

Phone: (773) 743-0337

Fax: (773) 743-0386

Emali: timinator2@msn.com

Website: www.kasemakecxd.com

Kasemake is a short run/in house production
system for manufacturing phase boxes, picture
mats, folders and other board products. It is
comprised of an industrial strength automatic
cutting machine and PC software with a built in
comprehenslve design library that can be linked
to Microsoft Access databases. Expert training,
installation and backup is supplied by. McKenna
Systems, inc.

Keepsafe Systems/Microciimate
Technologies international

Booth 205

9 Onelda Avenue

Toronto, Ontario M5J 2E2 Canada

Contact: Jerry Shiner

Phone: (800) 6834696

Fax: (416) 703-5991

Emali; info@keepsafe.ca

Website: www.keepsafe.ca /www.microciimate.ca
Microclimate Control Systems for control of
relative humidity and temperature in museum
display and storage enclosures, archives.
Ageless and RP oxygen absorbers, and Escal
transparent gas barrier film by Mitsubishi Gas
Chemical for oxygen-free storage and insect
treatment LightCheck cumulative exposure
indicators.

KeyMaster Toechnologies

Booth 109

415 N Quay St., Kennewick, WA 99336
Contact: Marty Guiseth

Sales & Marketing Manager

Phone: (509) 783-9850 X243

Fax: (509) 7359696

Emali: info@keymastertech.com

Website: www.keymastertech.com
KeyMaster Technologies provides a portable
XRF Analyzer with features and performance
specificaily targeted to conservators and
restorators. Features inciude a vacuum
nosepiece design, jointly patented by KeyMaster
and NASA, that provides unequaied light
element analysis. In addition, KeyMaster PXRF
software provides the user with the ability to
fine-tune instrument settings for optimum
performance on elements of interest, and to
perform detailed, precise analysis of raw data
coliected by the instrument.

Maryland Glags & Mirror Company inc.
Boothd09

¥834 5. Charles St.

Bditimore, MD 21230

Contact: Matt Daibke

Phone: (410) 727-1050

Fax: (410) 727-1080

Emali: mdalbke@mdglass.net

Website: www.mdgiass.net

Museum Glazing Services, a division of
Maryland Glass & Mirror Company, Inc.,
specializes in both glass and acrylic
conservation products. All orders can be cut to
size or sold in sheet/box quantity. We carry a
full line of coated anti-reflective, UV filtering
products from Tru Vue, Luxar, Denglas, Schott,
and others.

MasterPak

Booth 304

145 East 57th Street

5th Fioor

New York, NY 10022

Contact: Andrew Lioyd Smith

Phone: (800) 922-5522

Fax: (212) 586-6961

Emall: als@masterpak-usa.com

Unigue and archival materials for the protection
of fine art, artifacts and antiques in packing,
shipping, storing and display. Hard-to-find
materials for conservators, artists, museums,
galleries, coliectors, framers and art shippers.
Archival Softwrap™ Tyvek®, Nomex® and
archival Hardwrap™ Tyvek® Liners by DuPont.
Other products incilude Dow's Ethafoam® in
rolls and planks, Sealed Air's BubbleWrap®,
archival Rolling and Storage Tubes, Glassine
Paper in rolls and sheets, Strongboxes®, 0z
Clips™, Onset’'s Hobo® Data Loggers, software
for humidity and temperature tracking, and
much more. All products are availabie in smali
or large quantities and can be shipped within 24
hours.

Metal Edge, inc.

Booth 400

6340 Bandini Bivd.

Commerce, CA 90040

Contact: Bob Henderson

Phone: (800) 862-2228

Fax: (888) 822-6937

Emaii: info@metaledgeinc.com

Website: www.metaledgeinc.com

Metal Edge, inc. is a supplier of Archlval and
Conservation Supplies. We welcome special
requests and custom orders. We have a
knowiedgeable staff and a full service web page
available 24 hours a day. (See our ad on page
29)

MuseuM Services Corporation

Booth 407

385 Bridgepolint Drive

South Saint Paul, MN 55075

Contact: Linda Butier

Phone: (651) 450-8954

Fax: (651) 554-9217

Emali: info@museumservicescorporation.com
Website: www.museumservicescorporation.com
MuseuM Services Corporation has expanded
once again in 2006. Not only do we provide the
best in conservation equipment, we now proudly
offer a wide range of conservation chemicals,
products, and services from our Conservator's
Emporium division. Please stop by our booth to
find out information about this exclting
enhancement in our business. (See our ad on

page 34)

National Center for Preservation
Techpology and Tralning

Booth 202

645 Coliege Ave

Natchitoches, LA 71457

Contact: Jeff Guin

Phone: (31.8) 356-7444

Fax: (318) 356-9119

Emaii: jeffery_guin@contractor.nps.gov
Website: www.ncptt.nps.gov

NCPTT advances the use of science and
technology in historic preservation. Working in
the fields of archeology, architecture, landscape
architecture and materials conservation, the
Center accomplishes its mission through
training, education, research, technoiogy
transfer and partnerships.



PaperConnection International, LLC

Booth 303

166 Doyle’Avenue

Providence, Rl 02906-1645

Contact: Lauren Peariman

Phone: (401) 454-1436

Fax: (401) 331-4070

Emall: paperwoman@paperconnection.com
Website: www.paperconnection.com

Paper Connection provides over 17 years of
paper expertise in sourcing unique, fine art
papers, made by skilled crafts people in the East
to suit the paper needs of the West. We are
known for superior paper products and for our
excellent customer service. Our stock includes
superb Japanese conservation papers such as,
Tengujou in white and colors, Kozo in sheets and
rolls, Usumino and Gampi. (See our ad on page
35)

Preservation Glazing, Inc.

Booths 102-104

21701 Flligree Court, Suite A

Ashburn, VA 20147

Contact: Ernle Robertson

Phone: (910) 692-4283

Fax: (910) 692-8855

Email: ernrob@earthlink.net

Preservation Glazing, Inc. provides high
performance glazing materials in both glass and
acrylic to museums, conservators and high end

private collectors. As a sole source supplier for all

your high performance glazing requirements, PGl
offers technical expertise, an experienced sales
staff and the kind of service and quality
assurance that comes from satisfying the most
demanding customers. At PGl our customers
receive our undivided attention to their glazing
needs because high performance glazing is our
ONLY BUSINESS. PGI can custom fabricate all
high performance glazing to customer

specification. We feature anti reflective anti static

optically coated acylic in both stock and custom
sizes up to 72 x 120 inches and Luxar anti
reflective laminated glass in sizes up to 75 x
118. inches.

Small Corp

Booths 306-310

PO Box 948

Greenfleld, MA 01302-0948

Contact: Molly Wood

Phone: (800) 392-9500

Fax: (413) 773-7386

Email: info@smalicorp.com

Website: www.smallcorp.com

SmallCorp manufactures custom exhibit cases,
acrylic boxes, welded aluminum and hardwood
picture frames. We specialize in aluminum
honeycomb support panels for exhibiting and
storing textiles, works on paper and paintings.
SmallCorp also carries a full line of museum
mounting and backing boards, including 8mm
fluted polypropylene panels up to 60” x 120",
and ultra violet filtering acrylic for glazing picture
frames and exhibits. All our products are
designed and manufactured to be fully archival.

TALAS

Booth 211

20 West 20th Street

New York, NY 10011

Contacts: Jake or Aaron Salik

Phone: (212) 219-0770

Fax: (212) 219-0735

Emall: Info@talsonline.com

Webslte: www.talasonline.com

Copies of our most recent catalog are available
at our booth, together with a display featuring
many. products that have been added to our
inventory.

Tru Vue®

Booth 204

9400 W. 55th St.

McCook, IL 60525

Contact: Kathy Carter-McLIn

Phone: (708) 854-2674

Fax: (708) 485-4195

Email: kcarter@tru-vue.com

Website: www.tru-vue.com

Tru Vue® is the leading manufacturer of high
performance glazing products for the custom
picture frame and museum market. Tru Vue is a
leader in UV protection, marketed under the
name TruGuard® as well as anti-reflective and
specialty glazing products for museums and
private collectors. Optium®, a lightweight, anti-
reflective, nearly invisible acrylic is available from
select distributors. For the more information on
Tru Vue and its products, visit www.tru-vue.com.
(See our ad on page 34)

Univarsity Products

Bpoths 106-108

517 Malh Street

Holyokd, MA 01040

Bortact: John A. Dunphy

Phone: (800) 628-1912

Fax: (800) 532-9281

Email: jadunphy@universityproducts.com
Website: www.archivalsuppliers.com

Welcome to New England, home of the largest,
most comprehensive supplier of materials for
conservation, restoration and preservation.
University Products will showcase its tools,
equipment, and various conservation supplies -
one booth just wasn't enough to hold it alll Stop
by booths 106 and 108 and see what'’s new.
(See our ad on page 15)

Ventura Insurance Brokerage
Boéotlr 305

777 3rt Avenue, 26th fi

New Xork, NY 10017

Contact: Tam St. Armand

Phone: (212) 702-3308

Email: tam@venturainsurance.com

AIC Heaith & Safety

Booth 404

The AIC Health and Safety Committee will display
a variety of personal protection equipment,
technical resource materials, and safety
publications. Committee members will be
available to answer questions about safety.in.the
conservation laboratory, and catalogs from
various safety suppliers will be available.

AIC/FAIC Information

Convention Center Lobby

Adjacent to AIC Registration Area

Learn more about your AIC member benefits.
Discover which FAIC grants and programs can
assist you in your career. Information and
registration materials will be available for AIC’s
upcoming professional development workshops,
along with order forms for AIC publications, and
applications for Fellow and Professional
Associate memberships.



Saturday June 17
10:00 a.m. — 5:30 p.m.

Sunday June 18

10:00 a.m. — 5:30 p.m.

Rhode Island Convention Center
Second Level, Hall C

Authors are available during the
refreshment break on Sunday,
June 18 between 3:30 — 4:00
p.m. to facilitate discussion with
attendees. Posters are listed in
alphabetical order by title.

01

Announcing the Launch of the International
Network for the Conservation of
Contemporary Art - North America
(INCCANA)

Submitted by the Steering Committee for
INCCA-NA: Karen Baldock, Elizabeth Burke,
Richard Gagnier, Derek Pullen, Gwynne
Ryan, Will Shank, Tatja Scholte, and Glenn
Wharton

02

An'Aquedus Solution to remove Arsenic
and Mercury Salts from Artifacts

Peggi S. Cross, Researcher Arizona State
Museum, University of Arizona

03

lArgon'loh Milled Cross Section Polishing
of Paint Samples as an Alternative for

Mechanical Polishing and Microtoming
Jaap J. Boon, Jerre van der Horst, Frank

Hoogland, and Katrien Keune, Molecular
Paintings Research Group, FOM Institute
for AMOLF, Amsterdam, The Netherlands;
Shunsuke Asahina, Jeol Applications
Laboratory, Tokyo, Japan

04

C-3PQ: Preservation of a Protocol Drold
Mary Coughlin, Samuel H. Kress Fellow;
Beth Richwine, Senior Objects Conservator,
National Museum of American History

05

The Concept of Cultural Herltage and Its
Relatlon to the Criterla In Conservation

Proposals :
Ximena Bernal Castillo, Cultural Heritage

conservator, Facultad de Restauracién de
Bienes Muebles, Universidad Externado de
Colombia

06

The Concept of Use in the Education of

Conservators in Mexico
Pllar Hernandez Romero, Faculty, Escuela

Nacional de Conservacion, Restauracion y
Museografia, Mexico City.

07

Conservation and Current Trends in

Museums
B.A. Roberto Cuesta Molina, Head of the

Conservation and Restoration Department;
B.A. Radl E. Garcia Rodriguez, Main
Conservation Expert; B.A. Juan Francisco
Olivera Justiniani, Main Conservation
Expert; Clara Diaz Guizado, Conservation
Expert; National Fine Arts Museum of Cuba

08

iConservation In Residence Museums
Ruth Nina Vieira Ferreira Levy, Museologist,

Eva Klabin Foundation, Rio de Janeiro,
Brazil

09

The'Conservation of Historic Documents Iin
the Historical Archive of Bogota

Natalia Barén Quiroga, Restorer and
Conservator, Historical Archive of Bogota,
Colombia

10

Conservation of Photographs: Memory and

Citizenship in Central Brazll
Clara Mosciaro, Conservator, Center for

Conservation and Preservation of
Photographic Material /FUNARTE, Rio de
Janeiro, Brazil

11

Conservatlon of the Robin Goch
Terry Williams

12

Correcting Lighting In Exhibitlon Rooms at
the Sacred Art Museum of the Federal

Unlversity of Bahla
Griselda Pinheiro Kliippel MSc. Professor,

Architectural School of Federal University of
Bahia, Brazil; Adriane Lins, Graduate
Student in Architectural School of Federal
University of Bahia, Brazil



13

Corroslon of Metal Tags In Fluld Preserved
Collections

Christina Blsulca, Graduate Student, Rutgers
Department of Chemistry and Chemical Biology,
Rutgers University, NJ; Lisa Kronthal,
Conservator of Natural Science Collections,
Natural Sciences Conservation, American
Museum of Natural History, NY;

Linda S. Ford, Head of Collections Operations,
Museum of Comparative Zoology, Harvard
University, MA; Margaret Arnold, Senior
Scientific Assistant, Department of Herpetology,
American Museum of Natural History, NY

14

Cultural Assets of Intanglble Nature
Registration: Inventory of Inmaterlal Assets
In the Municipal District of Lapa/PR

Hélina Samyra de Souza Baumel - Historian,
Museologist and Anthropologist, Chief of the
Technical Superintendence of IPHAN, General
Supervision, Project Manager; Marcia Scholz do
Andrade Kersten, Professor of Anthropology and
PHD in History, Coordinator; Rubia Stein do
Nascimento, Specialist in Museology and
Conservation, Conservator in Private Practice;
Ana Rita Martins Pugliesi, Sociologist and
Specialist for Governmental Social Programs,
Parana, Brazil

15

Cultural Properties: Is Use Against
‘Conservation?

Arq. Carolina Rainero, Facultad de Arquitectura,
Planeamiento y Diseno, Universidad Nacional de
Rosario, Argentina; Colegio de Arquitectos de la
Provincia de Santa Fe, Distrito 2, Rosario,
Argentina; Urban and Architectural Heritage
Preservation Commission

16

Document Conservation in the Musical History
Archlve of the School of Musical Arts of the
University of Costa Rica

Esteban Cabezas Bolafios, University of Costa
Rica

17

Ethnographic Material: A Special Case of
Conservation, Culture, and Commerce

Maria Catalina Plazas Garcia, Conservator of
Colombian Heritage Culture, Bogota, Colombia

18

The Future of the Past: Re-Structuring of the
Ethnographic Collection in the Museo Naclonal
de Antropologia

Alejandro Gonzalez Villarruel, Principal,
Ethnographic Department, MNA and Judith
Goémez Gonzalez, Textile Conservator,
Ethnographic Department, MNA, Mexico

19

Halr'Consolidatlon and Treatment of an Insect
Damaged Dancing Hat from Slerra Leone
Anya McDavis-Conway, Fellow, Winterthur/UD

Program in Art Conservation; Jakki Godfrey,
Fellow, Winterthur/UD Program in Art
Conservation; Bruno P. Pouliot, Objects
Conservator and Professor, Winterthur Museum;
Richard Wolbers, Conservator and Professor,
Winterthur Museum

20

Heritage /Education In the Conservation of
Cultural Property

Eliana Lobo de Oliveira, Architect and
Conservator of Paper, National Archives, Rio de
Janeiro, Brazil

21

Is The. Monument Alive? Architectural

Herltage, Culture and Soclety
Alicia Fernandez Boan, Chief Architecture

Conservator, “Conservacion Edilicia”,
Conservation Company, Buenos Aires, Argentina

22

Lead Soap Efflorescence, Its Source and
Manifestation: A Case Study

Katrien Keune, Paintings Research Group, FOM
Institute for AMOLF, Kruislaan 407, 1098SJ
Amsterdam, The Netherlands; Kathrin Kirsch,
Restauratieatelier Amsterdam, SKRA,
Prinsengracht 282, 1016HJ, Amsterdam, The
Netherlands; Jaap Boon Paintings Research
Group, FOM Institute for AMOLF

23

Metal Carboxylate Aggregation In Paintings
by Ferdinand Hodler: Case Studies and
Methodological Aspects

Christoph Herm, Dresden Academy of Fine Arts,
Dresden, Germany; Karoline Beltinger and Anna
Stoll, Swiss Institute for Art Research, Zurich,
Switzerland

24

Minimize the Risks in Exhibitions: Two
Experlences in Museums in the City of Havana
Amelia Gomez Fernandez, Marianela Lépez
Bello, and Mayra Rodriguez Pérez, Cabinet of
Conservation and Restoration, Office of the
Historian of the City of Havana; Natacha
Gonzalez Gorin, Yaumara Menocal del Toro, and
Carmen Trujillo Pardo, Museum of Colonial Art

25

No Leafcaster? No Problem! Using the Suction
Table to Repair Large Lacunae in an Entire

Volume
Whitney Baker, Conservator, University of

Kansas Libraries

The Preservation of Cultural Property
Myriam E. Garzon Gonzalez, Fundacion

Patrimonio Filmico Colomblano

27

The Preservation of Heritage through Use
Benefiting Local Communities

Jenny Figari Gold, Director, instituto Superior de
Conservacion y Restauracion Yachay Wasi, Lima,
Peru

28

Preservation Strategles for Archaeological
Collections at the Ethnographic Museum
Ambrosetti

Gabriela Ammirati, Ethnographic Museum J.B.
Ambrosettl, School of Philosophy and Literature,
Buenos Aires University, Argentina

29

Preserving Contemporary Artifacts Made to be

Used by the Public
Ana Paula dos Santos Montes, Collections

Coordinator, Museum of Modern Art of Sdo
Paulo, Brazil

30

Preventive Conservation Objectives Are
Refiected in the Culture of a Society
Graclela Silvia Molina, Medical Doctor/Paper
Conservator, Buenos Aires, Argentina



31

Prudery Uncovered: The Treatment, Technical
Analysls and Conservation History of a Northern
Panel Painting

Morwenna Blewett. Andrew W. Mellon Advanced
Fellow in Paintings Conservation, Worcester Art
Museum

32

{Recre-Active Route:” Architecture and Heritage

for Everyone
Monica Andrea Del Arenal Pérez, Professor,

Instituto Tecnolégico y de Estudios Superiores
de Occidente, Tlaquepaque Jalisco, México

33

Reflections and Bad News on Herltage Day;
Monuments and Sculptures are Condemned
and Without Water!

Clara Ines Angel Casas, Restoration Technician,
Bachelor of Fine Arts, Universities of Jorge
Tadeo Lozano and Externado de Colombia

34

Relocation of Large Contemporary Mural
Canvases: Ethlcs vs. Aesthetics

Laura Fuster- Lépez, Assistant Professor, Dpt.
Conservacién y Restauracion de Bienes
Culturales, Universidad Politécnica de Valencia

35

A Simple Solution to a Complex Problem: The

Consolidation of Joan Miré’s Portrait of a Young

Girl
Christina Milton O'Connell, Assistant Conservator

of Paintings, Indianapolis Museum of Art

36

A Technical Study of Colonial Period South
Amerlcan Figurines

Esther Chao, Assistant Conservator, The
Peabody Museum of Archaeology and Ethnology
at Harvard University; Judy Jungels, Instructional
Support Associate, State University of New York
at Buffalo and Freelance Conservator, Buffalo,
NY

37

Theoretical and Phllosophical Conslderations
for the Recovery of the Sound of a Musical
instrument: Restoratlon of a 19th Century
Harmonlum from the Museo de Arte Rellgloso
ex Convento de Santa Monlca, Puebla City
Laura Olivia Ibarra-Carmona, Head Professor at
the Music Instruments Conservation and
Restoration Department, The Conservation,
Restoration and Museography National School,
Mexico City

38

Transport of Water and Water-Soluble Products
through Paper During Conservation Washing
Treatments

Heather Hamilton, 3@ year intern Buffalo State
College

39

Travelling Exhibitlons: Beneficlal or Harmful?
Rosanna Kuon, Conservator/ Restorer, Lima,
Peru

40

25 Murals and a School: Preliminary Study for a
Conservation Project

Hilda Abreu Utermohlen, M.Sc., Chief Conservator,
HILAB, Santo Domingo, Dominican Republic

41

Unsafe Use: Cheops Wooden Boat Museum as
an Example

Dr. Hany Hanna, General Director, Department
of Conservation, Supreme Council of Antiquities
(SCA), EGYPT/Chair, ICOM-CC-Wood, Furniture
and Lacquer; Lecturer, Institute of Coptic
Studies in Cairo

42

Using Artifacts: Is Conservation Compromised?
Maria Carolina Bermtidez Picco, Conservation
Assistant, Historical Archive of Bogota, Colombia

43

Using the 583 Actlon Note Fleld In the MARC
Record for Documenting Library Conservation
Treatments

Jim Hinz, Associate Book Conservator, CCAHA

44

When Are Works of Art “Used” In a Fine Arts
Museum?

Gabriela Baldoma, Conservator, Museo
Municipal de Bellas Artes J. B. Castagnino and
Museo de Arte Contemporaneo de Rosario
MACRO, Brazil

45

When Does Soclety Have the Right to Use
Cultural Property? Soclal Appropriation of
Cultural Patrimony for Human Development
Cesar Maguifia Gomez, Conservator, President
of The American Institute of Research and
Conservation ICAM, Peru

46

Wood Screws as a Dating Ald in Furniture
Conservation
Chris White, Museum of Fine Arts, Boston



Because Archives differ in many ways, from storage space to shelving site,
we have developed quality products to better accommodate our customers’
requirements. Call us with your request today!

THE QUALITY SOURCE

metaledgeinc.com
128008622228
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CONSERVATION OF THE LAST
JUDGMENT MOSAIC, ST.
VITUS CATHEDRAL, PRAGUE
Edited by Francesca Piqué and Dusan Stulik
This book covers a ten-year project Lo
conserve the Last Judgment inosaic at
St. Vitus Cathedral in Prague.

$75.00 PAPERBACK

PERSONAL VIEWPOINTS
THOUGHHTS ABOUT PAINTINGS
CONSERVATION

Edited by Mark Leonord

Explores the values, assumptions, ancl
goals that shape the work of paintings
conservation.

$29.95 PAPERBACK

Symposium Proceedings

THE CONSERVATION OF
DECORATED SURFACES ON
EARTHEN ARCHITECTURE
Edited by Leslie Rainer

and Angelyn Boss Rivera

This volume covers the complex issues
associated with preserving surface
decoration such as wall paintings, bas-
reliefs, and ornamental plasterwork on
earthen architecture.

$75.00 PAPERBACK

OF THE PAST,

FOR THE FUTURE
INTEGRATING ARCHAEOLOGY
AND CONSERVATION

Edited by Neville Agnew and Janet Bridgland

THE RESTORATION OF
ENGRAVINGS, DRAWINGS,
BOOKS, AND OTHER
WORKS ON PAPER

Max Schweidler

Presents the proceedings of the
Translated ond edited by Roy Perkinsan l g

conservation theme from the World
Archaeological Congress held in
Washington, D.C., in 2003 that focused

Max Schweidler's seminal text on
the conservation ancl restoration of

works on paper, originally publishect
n Germany in 1938, now available
for the first time in English.

on the relationship between conserva-
tion and archaeology.
$75.00 PAPERBACK

$50.00

A GUIDE TO THE PREVENTIVE
CONSERVATION OF
PHOTOGRAPH COLLECTIONS
Bertrand Lavédrine

Synthesizes hoth the enormous amount
of research that has been completedt

Lo ctate and the international standards
that have been established on the
subject of preservation of photographic
collections.

$45.00 PAPERBACK

For a complete listing of titles from the Getty Conservation Institute,

please visit www.getty.edu/bookstore/GCI




FOR CONSERV.

Tools for Conservation Series

MONITORING FOR GASEOUS
POLLUTANTS IN MUSEUM
ENVIRONMENTS

Cecily M. Grzywocz

Based on the Getty Trust Museum
Monitoring Project anct other case
studies, this volume focuses on environ
mental monitoring for common gaseous
pollutants, with an emphasis on passive
sampling.

$65.00 PAPERBACK
AVAILABLE AUGUST 2006

Readings in

Conservation Series

ISSUES IN THE
CONSERVATION

OF PAINTINGS

Edited by David Bomfard and Mark Leonard
A collection of texts from the past 500
years tracing the development of theory
and practice in paintings conservation,

$60.00 HARDCOVER
$40.00 PAPERBACK

HISTORICAL AND
PHILOSOPHICAL ISSUES

IN THE CONSERVATION

OF CULTURAL HERITAGE
Edited by Nichalas Stanley Price, M. Kirby
Talley, Jr., and Alessandra Melucca Vaccaro

the first comprehensive collection of
texts on the conservation of art and
architecture to be published in the
English language.

$39.95 PAPERBACK

Research in

Conservation Series
ALKOXYSILANES AND THE
CONSOLIDATION OF STONE
George Wheeler

Comprehensively covers the use of
alkoxysilanes, from the production of
alkoxysilanes in the nineteenth century
to the extensive contribution from sol-
gel science in the 1980s and 1.990s.

$40.00 PAPERBACK

ANALYSIS OF

MODERN PAINTS

Thomas J. S. Learner

This volume outlines the techniques
currently employed to analyze synthetic
resing i paints.

$40.00 PAPERBACK

SOLVENT GELS FOR THE
CLEANING OF WORKS OF ART
[HEE RESIDUE QUESTION

Dusan Stulik, David Miller, Herant Khanjian,
Narayan Khandekar, Richard Wolbers,
Janice Carlson, and W. Christian Petersen
Edited by Valerie Dorge

A study of the theory and application of
gel cleaning systems and the residues
left behind.

$32.50 PAPERBACK

GETTY PUBLICATIONS - WWW.GETTY.EDU - TEL 800 223 3431
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The Getty Conservation Institute:

Serving the World's
Conservation Professionals

Science

Field Projects
Education

Publications and Videos
Research Resources
Public Programs

About the Conservation
Institute
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Come to our booth to...

Learn about our Graduate Internship and
Guest Scholar programs.

Discover free resources available at the GCl website—
www.getty.edu/conservation.

Obtain information on GCI publications.

Explore AATA Online: Abstracts of International
Conservation Literature, a free searchable database
of more than 100,000 abstracts on the preservation
and conservation of material cultural heritage.
Available at www.aata.getty.edu.

The Getty Conservation Institute works internationally to advance
conservation of the world's material cultural heritage—both objects
and sites—through scientific research, field projects, education and
training, and the dissemination of the results of both its work and
the work of others in the field.

The Getty Conservation Institute




We think you might have to go to Japan to beat
our selection of Japanese papers for fine art and

conservation. But that’s just our opinion.

HIROMI

P P nternational

2525 Michigan Ave.
Bergamot Station-G9,
Santa Monica, CA 90404

Toll Free : 1-866-HP WASHI
Phone : (310) 998-0098
Fax ; (310) 998-0028

washi@hiromipaper.com
www.hiromipaper.com

Sample books and
catalogs available.

image on the left :
Hironaga Hamada
at the vat forming sheets of Tengucho.
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CCI's publications ar

expert source of up-to-date knowledge for conservation
professionals and collections managers.

FEATURED PUBLICATIONS:
e Metals and Corrosion: A Handbook for the Conservation Professional ($65)

Control Strategies, and Preservation Management ($50)
e The Gentle Art of Applied Pressure ($26)

e Guidelines for Heritage Collections ($20)

CCI Notes offer practical information on the
care of heritage objects and collections.

l*l Canadian  Patrimoine
Heritage canadien

e Preservation of Electronic Records: New Knowledge and Decislon-making — Postprints ($50)
e Airborne Pollutants in Museums, Galleries, and Archives: Risk Assessment,

o TB#26 - Mould Prevention and Collection Recovery:

Get the complete set (108 Notes) for $97.
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ORDER ONLINE:
www.cci-icc.gc.ca
TO REQUEST A CATALOGUE
or to place an order, contact
Publications Sales at:

1030 Innes Road

Ottawa ON K1A OM5 Canada

© (613) 998-3721 ext. 250
(613) 998-4721

cci-icc_publications@pch.gc.ca

Canada




Is now a Division of

MuseuM
SERVICES
CORFPORATION

www.MuseuMServicesCorporation com
385 Brnidgepomnt Drive - South St. Paul, MN 55075
1/800-672-1107 651/450-8954
fax 651/554-9217
mfo@nmseumservicescorporation.com

Optium ~ Acrylic is the best choice
for handling your most delicate and
irreplaceable works of art.

Optium” Aarylic is a lightweight, anti-reftective,

‘s T i . clear-conted acrylic that provides greater
The r-t & SCIence Of PrOteCtlon security than tracditional glazing.
Patented Optium Anti-Rellective
0 tlu m Technoloyy

Anti-Static Attracts Less Dast

L] C . " 1P B e o -
earest Viewing
Bxcellent For Figh Searrity Applications
Icleal For Pastels, Charcoal, Displays and
. Shadowhoxes

roducts Available in 3.0mm, 4.5mm & 6.0mm

Optitm™ Museur Aarylic Features
OP-3 UV Filtering Technology

To locate the Tru Vue” distributor

For Artwork, Prints, Photographs & Collectibles earest you, call 1-800-282-3788.

i TRU VUE

A Subsidinry of Apogee Enterprises, Ino

9400 W. 55th Street
McCook, Il 60525

www. ru-vue.com
s i Vue lopa end Opticm are vegistered trademarks of T Ve o S ook 11 1SA




Showroom:
(by appointment only)

Paper ConneCtion 166 Doyle Avenue

2 Providence, R1 02906-1645
I L L Phone: (401) 454-1436
International, LLC e T

Toll Free: (877) 434-1234

' i’aper.fdnneEtion is

, ar
7, 4?'1-:"{

resource for fine arta _ r;d
5'5'5& iy ?-s =

conservatlon" papers. & AN

i

We specrallze in products SESTRY

fis | L
NN handcrafted in the East to suit the- W e X pada T
L NG 55 4 s\
paper needs of the West T, S a8
& ~ Visit qupWebsite
' .papéttonnectiofic
< ot ) W b .

Archivart

Archival Products for Conservation, Exhibition and Storage

Alpharag® Artcare™ 100% Cotton Museum Boards
Multi-Use Blue-Gray Archival Corrugated Board
Wrapping Papers ~ Barrier Papers ~ Endleaf Papers ~ Tissues
Tycore® Honeycomb Panels
Print, Photograph, Textile and Artifact Storage Boxes
Rolling and Storage Tubes

For Free Catalogue and Samples, call 800-804-8428

40 Eisenhower Drive, Paramus, New Jersey 07652
Visit us at www.archivart.com email: sales@archivart.com




CONSERVATION
FORMS

* Made of ETHAFOAM ™
* Head and feet available g P
e Stand included

* Adjustable

MUSEUM FIGURES, INC.
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SNewsSuit & Direess Forma”

sedenark ol the Dow Chemival Connprany

6224 Holabird Ave. 1 ’800,63 4,48 7 3
by 410-284-3248 ® Fax: 410-284-3249

MD 21224 www.museumfigurcs.Com




