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String Theory: The Comparative Treatments of Two Musical Instruments

Put the Lime in the Coconut: An Investigation of the Mechanical and Aging Properties
of Coconut Shell and Recommendations for Compatible Conservation Materials

Phantom Thread: Research and Preparation for the Care of a Delicate Silk and Metal
Sculpture by Doris Salcedo

A Sticky Situation: The Preservation of Self-Adhesive Photograph Albums

I'm Rubber and You're Glue: Preliminary Investigations into Compatible Adhesives
for Elastomeric Materials;
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Two paintings by Dorothy Antoinette (Toni) LaSelle (1901-2002) based on a
single study offer an opportunity to parse the evolution of her artistic vision.
The canvas paintings Puritan (1947-1950), and Puritan, Second Version
(1949-50), are about twice the size of Study for Puritan (1947), (oil on canvas
board), but of different proportions; the abstract compositions of all feature
circles, triangles and rectangles. Analyses, including macro-area XRF
mapping, reveal significant differences in materials between the study and
Puritan and LaSelle made significant alterations to both. In Puritan, Second
Version LaSelle further refined the composition and explored an entirely new
color scheme.
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Dorothy Antoinette (Toni) LaSelle (1901-2002) was an American abstract
painter, who studied with Laszl6 Moholy-Nagy and Hans Hoffman. The
Museum of Fine Arts Houston holds two of her paintings, Study for Puritan
(1947) and Puritan (1947-1950), the former is oil on canvas board and the
latter is an oil painting on canvas. The canvas painting is about twice the size
of the sketch and at first glance, these works may seem nearly identical in
composition featuring circles, triangles, and rectangles, but there are subtle
differences and indications that LaSelle made alterations to the design of
both. Macro-area XRF mapping, FTIR and Raman spectroscopy reveal
significant differences in materials between the two works. The greens of the
sketch are primarily viridian, with some phthalocyanine green while on the
final painting LaSelle used viridian on only one area. The sketch once had
regions of vermillion, which LaSelle chose to overpaint with gray, and in the
painting a cadmium orange not present in the sketch was added. This is the
first in-depth study of LaSelle’s works, and illuminating these changes allows
us to appreciate the evolution of her artistic vision and how she sought to

balance the forms of her abstract composition .
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Dorothy Antoinette (Toni) LaSelle (1901-2002), an artist, art historian and
teacher, had an impressive career spanning six decades. A polymath
undergraduate, her interest in art solidified during her senior year and she
obtained a Master’s degree in art history from the University of Chicago with a
thesis on New Guinea masks. To support herself she accepted a teaching
position at Texas Woman’s University in Denton, TX in 1928 where she
remained for the next 44 years. Well aware of the innovations in art
happening elsewhere, she sought to expose her students to the avant-garde
and invited renowned thinkers and artists to lecture, who then also informed
her own studio practices. She studied with Laszl6 Moholy-Nagy and Hans
Hoffman, and the summers spent with the latter at his School of Fine Arts in
Provincetown were patrticularly critical in the evolution of her own abstract
style. Although she renounced representative art, she remained influenced by



her environment, describing her working practice as “waiting in the presence
of nature so all the energies could clear up and they could become a
painting,” presumably a pleasurable experience at the Provincetown
beachfront. Her extensive career and success were localized to Texas, and
she, as many groundbreaking female artists, has been denied a place in the
art historical canon. Although her art pushed the boundaries of abstraction,
she was overlooked and marginalized, and noted: “Women, are not credited
with innovations”.

Two paintings in the collection of The Museum of Fine Arts, Houston, Study
for Puritan (1947) and Puritan (1947-1950), made during her early career offer
a rare opportunity to parse the evolution of her artistic vision. The canvas
painting is about twice the size of the sketch on canvas board and at first
glance may seem nearly identical in composition; circles, triangles and
rectilinear forms in black, grey and shades of green interact on a white
foreground/background. However, the painting exhibits more condition issues,
and macro-area XRF mapping, FTIR and Raman spectroscopy reveal
significant differences in materials, with refinements and alterations on both
the sketch, which is to be expected, as well as the painting. The sketch once
had regions of vermillion, which LaSelle chose to overpaint with gray, and in
the painting a cadmium orange not present in the sketch was added. The
greens of the sketch are primarily viridian, with some phthalocyanine green
while on the final painting LaSelle used viridian on only one area. The paint
application on the sketch is mainly thin and smooth, but on the painting she
allowed her brushstrokes and revisions to show, the thick impasto enhancing
the tension of shapes and color. Despite the preparatory sketch, the painting
was not quickly or easily realized and shows LaSelle wrestling to balance the
‘push’ and ‘pull’ of her abstract forms. She once insisted she was a “a painter
who tried to teach,” and if we know how to ask her paintings can indeed tell us
about her and the struggles she faced and the innovations she achieved.
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Excavations at Abydos during 2012 uncovered several graves in the sand at
the base of a giant dune in the North Cemetery, including one well-furnished
human burial from the Middle Kingdom (around 1800 BC) requiring urgent
conservation intervention. The conservation and investigation of this burial is
the focus of this article. The first phase of the project took place in 2012 and
combined field conservation, block-lifting the body within the remains of the
coffin, and transfer of the “block” to the on-site magazine at Abydos. Thanks
to a grant from the American Research Center in Egypt, a small team
returned to Abydos for five weeks in 2015 and three weeks in 2016 to
complete the treatment, analysis, and investigation of this and other bio-
archaeology remains. Careful planning was essential throughout the project to
ensure that we had sufficient materials (both imported and sourced locally in
Egypt) and suitable personnel in the field to carry out conservation treatment
and investigation of the burial. Analytical equipment, including a Bruker
portable x-ray fluorescence spectrometer and an Agilent portable Fourier
transform infrared spectrometer, were imported to enable scientific

analysis and materials investigation in the field. The project was ambitious in
its aims, striving to demonstrate that rigorous and high-quality research is
possible in a challenging environment (regarding both logistics and resources)
through the application of determination and ingenuity
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Excavations during the spring of 2012 at the North Cemetery at Abydos were
eventful, with many chance finds discovered, including some beautiful
furnished burials from the Middle Kingdom (around 1800BC) requiring urgent



conservation intervention. It was one year after the January 25th revolution
and tensions were high on site. The possible threat of illicit looting of the site
for antiquities forced the archaeologists to keep work low-key while ensuring
that methods used were as transparent as possible — in order to not provoke
rumours or attract too much attention from the local villagers — and to satisfy
the concerns and wishes of the Ministry of Antiquities authorities.

This paper will focus on two human burials discovered buried at the base of a
giant sand dune in the North Cemetery. We will describe the conservation
process, and how we managed to achieve our goals in a very challenging
working environment. Due to remarkable natural preservation of hair, flesh
and skin on the bodies, and textile wrappings encasing them, careful planning
was necessary to find a method of maintaining the bodies intactness during
and after excavation. A creative technique was employed for block-lifting the
complete burials. Following transfer of the block-lifted burials, within wooden
crates, to the onsite magazine in Abydos, they remained in storage until May
2015 when a grant from the American Research Center in Egypt allowed a
small team to return to Abydos and continue the treatment and investigation.
This was the second phase of the project, which took place in the midst of
continued security fears, permit delays and limited access to the storage
magazine.

This next step in the conservation process involved inverting the crates to
allow treatment of the bases of the two wooden coffins beneath the bodies.
Once the underside of the coffins had been conserved and supportive mounts
constructed, the crates were turned upright once again, the sides of the crates
and cushioning materials removed — exposing the bodies for the first time
since excavation. Careful planning was essential to ensure we had sufficient
materials on site for the conservation treatment. Nevertheless, because of the
difficulties we faced importing or purchasing conservation grade materials in
Egypt (even in Cairo), it was sometimes necessary to substitute imported
supplies (such as adhesives for constructing the supportive backing of the
burials) with local alternatives. Final conservation of the bodies and remaining
coffins will be finished before the summer of 2016, in addition to the
investigation, analysis and documentation of the project, allowing us to begin
preparing the final publication. The project was ambitious in its aims, striving
to demonstrate what it is possible to achieve with determination and
resourcefulness — in a country where the logistics of working are becoming
increasingly difficult.
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